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GV-llD AREA 6 

BARROW STREET (Between Seventh Avenue South f, Bedford Street) 

The warm quality of brick creates an atmosphere for this street. 
A progression in heights and in ornamentation may be noted. Severely 
simple one-story buildings, at the Seventh Avenue South corners, precede 
a diverse array of two and one-half and three-story town houses fol-' 
lowed, at the Bedford Street end, by buildings of four to six stories, 
some with turn of the century ornamentation. 

Interest centers on tue rows of low houses because of their livable 
character and the sober quality of their design. Those in the Federal 
style feature two with pedimented dormers on the south side, while the 
early Italianate houses on the north side include some pedimented door­
ways. A polygonal bay window inserted into a pedimented doorway at the 
time of conversion to a basement entrance is an interesting solution 
to the problem of retaining the main stylistic feature of a house. 
Normally a doorway is too large in scale to enframe the standard size 
window of a house. 

The corner buildings on this street lack any kind of ornamentation 
or relief to lend grace to their severe parapets which are so out of 
harmony with the quality of the neighboring houses. Their design could 
have been improved by noting two attractive treatments to be seen on the 
north side of the street, either the dentiled brick cornice on a two-
story building or the projecting band course above fourth floor windows 
of a double house. Likewise, on the north side of the street, one of a 
pair of Neo-Grec apartment houses lias had its ornamental cornice most 
unsuitably replaced by a pseudo-Spanish tile overhang. Such unsympa­
thetic designs would have been improved by the architectural controls 
of a regulatory body. 

This section of Barrow Street is one of the attractive streets in 
Greenwich Village. It is lined on both sides by houses ranging in 
style from the late Federal through the Italianate to Eclectic. For­
merly called Reason Street, it received its present name in 1828, 
following the construction of the early houses on the street. The 
eastern half of the block, bounded by Barrow, Bleecker, and Commerce 
Streets, had been purchased in 1825 by Charles Oakley, a well-to-do 
attorney and real estate developer who owned a great deal of property 
in the area. 

BARROW STREET South Side (Betw. Seventh Ave. So. fi Bedford St.) 

#35-37 " This one-story cafe, built on a triangular lot fronting on Seventh 
Avenue South (Nos. 74-76), was erected in 1921 by Stephen G. Veolin for 
Albert M. Gilday and Emelia Ludwig. It replaced a six-story building 
on the site, demolished when Seventh Avenue South was cut through in 
1919, following the construction of the Seventh Avenue subway line in 
1914. 

#39-51 These seven attractive, through modest, houses of the late Federal 
period were all built within two years of one another: the three dwell­
ings on the right, Nos. 47, 49, and 51 in 1826; the four to the left, 
Nos. 39, 41, 43, and 45 in 1828. With the exception of No. 51, they 
were built as speculative houses for Charles Oakley, who was taxed for 
Nos. 45, 47, and 49; they found tenants immediately. Among the first 
tenants were Jacob Bogcrt, carpenter at No. 39; Jacob Nauglc, mason, 
at No. 47; and Jacob A. Roome, carpenter, at No. 51, all of whom may 
have played a part in the construction of these houses, together with 
Abraham Bogert (also Bogart), stonecutter, who developed adjoining 
properties. 

The original appearance of all these houses must have been similar 
to Nos. 41 and 51. Both are two and one-half storied wood buildings 
with brick fronts in Flemish bond, steeply pitched roofs and dormer 
windows. No. 51 retains its original single dormer, replaced at No. 41 
by a double casement window surmounted by a low pediment. Stone lin­
tels provide a contrast to the brick facades, as do the cornices, of 
wood at No. 51, and sheetraetal at No. 41. The stoops and areaways have 
attractive iron railings: those at No. 41 are cast iron, dating from 
a later period, while the very simple ones at No. 51 are the wrought 
iron originals. 

Third floors with bracketed cornices were added in the Eighteen-
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jBARRQW ̂ STREET 'South'Side ,'(Betw. Seventh fAve. So.. •§ /Bedford St.) 

#39-5.1 ^seventies :to ;Nost. 59, #5, 45, ,47 and -49, -as <may tbe seen sin .'the .change in 
cont. the ;b(r.ickwor;k., ;fr-om IFl-emi-sh *to (running tbond. <M:1 these fbuiildings.., -with 

.the exception of :No. 59, which fhad *i
+.s rentrance <a't 'No. rl.2 -Seventh 'Avenue 

• South ithrpugh a smaM .-courtyard ̂ access, '-have retained stheir -stoops and, 
in .some .cases, itheir joriginal doorways. The doorways atJNos. '45 and 47 
are particularly .attractiye, *hayAng <as frames a .pair of 'Doric columns. 
The sttqne lintels, jfflush ;wa*t;h ftfhe tbrickwork, and the tslightily sprotject-
ing .windowsilis, supply .a welcome contrast to stitoe 'brick ffacades.. Small 
sheetme.tal cqrnices, a later addition, appear <aboye t-he windows of ;Nos. 
45 and 47. The tmpdaflflioned ;roo,

:f '.cornice of No. 39, rand t;he -console 
brackets for »Nps. .43, 47 and 49t, as well as »the cornice wiith .paired 
brackets at .No. .45, date from .a later period, when the third story was . 
added. They are interesting to compare with the .triginal ;simply molded 
cornice with fascia sboard still to :be seen at No. '51. 

The iron failings at the areaways and stoops of these friouses also 
deserye special .mention. The intricate Italianate design ro'f the railing 
at No. 43 is (particularly fhandsqme and dates from the mid-Nineteenth 
Century. It [should -be noted, 'however, that the simple .wrought iron 
railings, as iat Nqs,. 49 and '51, are .most likely itihe .originals.. Those 
at ;Nos. 45 and 47 fhaye been .modified at stoop level by jfche addition of 
Greek Revival castings similar to those around the cor.ner, at (Nos. 13 
and 15 .Commerce .Street, also owned jby Charles Oakley. 

;Mark Van IDoren, the poet and writer, lived at >No. 43 Barrow Street 
in the mid-Nineteen-tw.enties. 

#53-57 'Iihis six-story yellow brick apartment house with stone.trim {also 
iNos. 19-.23 Commer.ce Street) was built in 1908-09 for the Woase Lippman 
Construction Co. It ;was designed by Somerfield $ Steepler, architects. 
It |has ,a rusticated stone base with central entranceway protected by a 
bracketed cornice stone. To provide interest, the design features a 
vertical tier ,of pedimented windows at each end of the building. The 
top floor is ,pf rusticated brickwork, crowned by a classical cornice. 

#59-61 This strictly utilitarian five-story loft building of brick dis­
plays, as its .only detail, stone window lintels and sills. Designed 
by Julius J. Dieman for Macdougald Haman, it was erected in 1908-09, 
and extends Jthrpugh to Commerce Street (No. 25). The top floor is 
surmounted by a brick parapet with coping. Between the first and 
second floor windows a brick panel fills the space and extends the 
entire width .of the building. 

#63 This small brick residence of 1845, originally Greek Revival in 
style, was .one qf two houses and was built for Catherine Cruger, on 
the rear of the corner property. It is three stories high over a base­
ment. The parlpr floor windows are'floor-length, of the same height 
as the entrance dpor. The windows of the upper stories have double-
hung muntined sash and all the windows, as well as the doorway, have 
plain lintels. A sheetmetal roof cornice surmounts the building and 
replaces the original cornice. The wrought ironwork at the stoop and 
are/away is very simple. 

#65 This five-story brick apartment house of 1921 (described under No. 
78 Barrow Street) faces also on Commerce Street (No. 27). 

BARROW STREET North Side (Betw. Bedford St. § Seventh Ave. So.) 

#58 There is a low, arched entry with an iron gate between the four-
"Pamela story building at the corner (described under No-. 82 Bedford Street) 
Court") and No. 56 Barrow Street. It opens into a small but picturesque court­

yard, known as "Pamela Court" ever since the Nineteen-twentiesl This 
court provides access to the charming little brick building known today 
as No,. 58 Barrow Street, but as No. 82^ Bedford Street when it was 
originally built for Albert R. Romairie, carter, in 1827. Pamela Court 
also provides access to several buildings which front on Bedford Street, 
Nos. 82 through 86 (No. 86 is Chumley's Restaurant, resort of the 
literati). 

#56 This low two-story brick building of 1889 for John F. Asmussen was 
designed by the architectural firm of Jordan § Giller, and built as a 
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BARROW STREET North Side (Betw. Bedford St. 5 Seventh Ave. So.) 

• •• •• .,.1 

#56 livery stable and carriage house, with living quarters above. The only 
cont. decoration is a fine dentiled brick cornice and the stone window trim. 

The central carriage entrance is now a door flanked by windows. 

#52 § 54 This pair of five-story brick apartment buildings, replacing frame 
dwellings, was designed by Bruno W. Berger, architect, for Alphonse 
Hogemaner. They were erected in 1891. In style they are Neo-Grec, and 
display a wealth of ornamental detail. With the exception of the base­
ment and first story and the cornice, altered in 1928 at No. 54, the 
buildings are identical. At No. 52, which retains its stoop, the first 
story is notable for its brownstone decorative detail: the rusticated 
band courses and the flat-arched windows, whose keystones are signalized 
by small sculptured heads. At No. 54, the segmental-arched windows and 
entrance doorway are flanked by spiral columns with Romanesque type 
capitals. The three upper stories of both buildings are divided verti­
cally by brick pilasters seated on corbels and terminated above by 
elaborate cornice brackets, and below by an ornamental belt course at 
third story level. No. 52 has an elaborate bracketed roof cornice, 
while No. 54 is crowned by a horizontal brick band course under a tile 
overhang. The ironwork of the stoop and areaway of No. 52 is the 
original. Both buildings have external fire escapes ending above the 
entrance doors. 

#50 Built originally as a private house for Martin Winant in 1847, this 
vernacular brick building, three stories high, was converted early in 
this century to a multiple dwelling. The asymmetrical fenestration of 
the first floor is the result of the elimination of the stoop. The pres­
ent main doorway is at ground level, while a second and smaller en­
trance, leading to another house (No. 50^) at the rear of the lot, is 
located at the extreme left. 

#38-48 This dignified row of six brick houses, originally Italianate in 
style, was erected in 1851 by Smith Woodruff, mason, a member of a well-
known family of builders. 

The original appearance of this row of three-story Italianate town 
houses, now greatly altered, is perhaps best seen at No. 48, the house 
occupied for a short time by the builder, Smith Woodruff. Although it 
now houses a restaurant, the house retains much of its charm and many 
features of the original building. A high stoop leads to a very hand­
some doorway with molded frame, surmounted by a wide low pediment, a 
survival from the Greek Revival period. This type of entrance door­
way, over a rusticated basement, was, in all likelihood, a feature of 
the other houses. The inner wood doorframe is paneled and has a rope 
molding framing the doors and the transom; the double doors have arched 
panels. The parlor floor windows, with transoms in the upper section 
and casement windows above the spandrel panels, may once have been floor-
length. The stone lintels of the windows have diminutive cornices. The 
top floor has muntined double-hung sash. The house has a prominent roof 
cornice with a series of horizontal brackets, similar to those of Nos. 
38, 40 and 42. 

Nos. 44 and 46, housing the Greenwich Music School, have been al­
tered very extensively. A single principal basement entrance for the two 
buildings, at No. 46, has replaced the two original stoops, and the 
cornice has been eliminated. Wrought iron railings, with a clef musical 
symbol, appear at their second floor level. The remaining three houses 
of the row, Nos. 38, 40 and 42, all have roof cornices identical to No. 
48. 

No. 40 retains far more of its original appearance than do its 
neighbors: it displays the kind of floor-length parlor windows so 
typical of the Italianate style. No. 40 and No. 38 still have bits of 
original cast ironwork, to be seen in the attractive window railings at 
parlor floor level. A small polygonal bay window has been added, at a 
later date, to the facade of No. 38,• within the frame of the original 
pedimented doorway. 

This row of houses serves as a reminder of the sober design and 
good workmanship of many of the forgotten builders of the mid-Nineteenth 
Century. These new dwellings of 1851 replaced a row of shops, factories, 
and stables formerly owned by Timothy Whittemore, President of the 
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BARROW,.,sfREET, North Side (Btfw. Bedfb'fd S t : § Seventh Ave.- So.) 

1/38-48' Greenwich' insurance Company? wft^si fami i f owned a gr'fe'at deai of p rope r ty 
con t . in the V i l l a g e . As'sb'eiatSd with Me mason Smith Woodruff in the con­

s t r u c t i o n of t h i s row was the ca rpen te r Be'njamih Demarest, whose family 
a l s o K'dd been long active* in the development of t h e V i l l a g e . The e r e c ­
t i o n of the§e houses was made p o s s i b l e by mortgages from Whittemofe to 
the b u i l d e r s . The row tints p rov ides an i n t e r e s t i n g capsu le h i s t o r y of 
b u i l d i n g operati 'oiis ox over a hundred- y§afs ago, when ah e n t e r p r i s i n g 
b u i l d e r M s able to 'develop^property wi thout c a p i t a l inves tment ; George 
Merklee; of Merkiee § N i c i i o l s ; i ron founders j l i ved a t N6: 46 from 1852 
on; and a l so Was taxed in 1852 for f i ve hous&s (N'os: 36-46) ; However -, 
i t i s iqiiit'e c l e a r t h a t a l i these houses Had a l r eady Been B u i l t , and in N 

some cases so ld ; rjefdris he en te red th'e p ic ture 1 . & 

#34 £, 36 These two frame dwel l ings with b r i ck f r o n t s of Flemish bond were 
b u i l t in 1828 by two ca rpen t e r s $ James Hi Stephens (No. 34) ahd David /y 

P. Py'e (N'o. 3 6 ) , on land tliey Had purchased the year before from Charles 
Oakiey. Late Fecle'ral in des ign ; they a r e the e a r l i e s t b u i l d i n g s 'on the 
b lock . 

The houses a re i d e n t i c a l in des ign . O f i g i h a i i y two and one-ha l f 
s t o r i e s h igh ; Willi 'dqrm'ers, th'e ro'dfs were rais 'ed ifi t he Eighte'en-
seventi 'es t o aecbmrnbaatb a t h i r d f l o o r ; The top s t o r i e s were then f i n ­
ished off with Bbl'diy projec t ing- , b racke ted 'cornices t e rmina ted a t the 
ends yiith, v e r t i c a l B racke t s . The f a s c i a Boards a re decora ted with 
pane l s ; . a l t e r n a t i n g with ' c i r c u l a r motifs-. I n t e r e s t i s given to these 
simple houses by th'e ' con t ras t in t e x t u r e of s tone and b r i c k . P l a in s tone 
s i l l s and l in te l s* , t he l a t t e r surmounted By c o r n i c e s , p r o j e c t s l i g h t l y 
from the Brick wall and supply h 'or izbnta l Accen t s . The en t rance t o No. 
34 h a s . i t s o r i g i n a l 'ei'gh't-p'ah'ere'd 'door with r e c t a n g u l a r t ransom, s u r -
roiinde'd by a handsome ej£g and d a r t molding-. The ironwork-, s t r i k i n g l y 
s i l h o u e t t e d aga ins i tft'es'e li:ght-'c'oidr'e'd house's; i s p a r t i c u l a r l y f i ne and 
i s Greek Revival in 'design'. The 'hahdra i l ings a t t he s toops fhave .'grace­
f u l l y curve'd wrought i ron 's'croil'wofk in t h e i r upper s e c t i o n •arid anthem-
ion designs li'ci'ojw', in 'cavst i r o n . 'Ca's't i ron h'ewel's-j s e t oh 'stone 'bases; 
were ah ift tercstirvg f e a t u r e u n t i l they were .-recently removed-. Simple 
r a i l i n g s frame the 'ar'eaw'ays1; th'ey have fini-ars-, whi'bh may r e p r e s e n t 
a 'ddit ibhs '6'f a l a t e r ! per ibd. 

#30-32 This i s t h e s ide 'entrance t'6 t h e "small 'brie-stbry r e s t a u r a n t which 
f ron t s 'on Bleecke'r S t r e e t '(N6i. -296) ;ahd Seventh Avenue South-. 

:BARR6W;ST'REET 'fBet'weeh Bedford % 'Hudson •St ree ts ) 

This -stre'et ?has two blocks "Qh i t ' s south s ide and 'bivl'y one '-w'ith a 
'Berid on ' i t s 'north "side-. 

The "emphasis ''bf the s t r e e t i s on apa'ttmeh't laving., •in W i l & i h g s 
f i v e arid s i x 'stor'r'es i'h lie-iglvt. The 'use -of 'b r ick i s -a 'uh'-ifya'hg *f«ac'tb'r 
fb'r 'Bui ldings ^ f va'rylh'g -s'tyres 'and "sharply ^'fcbht^as-t'ihg ^w'i'clt'hs ^ah'd Win­
dow -aVrarigemehts. 

•'Ah 'unusual •apartment 'liou'sb, a t *mi&-blbcvk :oh ' the ^north -side-, • r e f l ec t s 
i t 's br'i'fg'i'h as a ^ i rehbi i sc rih I t s 'handsome •arrangement vof --arches . I n 
maVked c b h t r a s t , 'acros's 'tile " s t r e e t , ' is >a d i g n i f i e d ;thre'e-s°t'b"ry lowhihbuse 
"with ^mah'saVd 'rbb*f*, 'one -b'f a ipali: 'oh 'Bedford -'Street >wi^h igardeh 'between.. 

This "s t ree t ' is iprTmari'ly ' i n t e r e s t i n g 'for "i ts H/alried "deve-lbpm'erit ••c-'f 
p i b t assemblages . Oh ' the !hbr-th Vide 'rounding Hhe <'Bedf brcl ' S t r e e t '•cbrner-, 
a l a t e Nineteenth '-Century ;c'xa"mpll:e '-combines -unity xbf ^dbs'i'gh *fb'r '"seven 
bu i ld ings 'With :"in'e ' d e s i r ed ipri^vacy 'of ^individual ''entrance's-. rBy '''contrast'., 
'for Twentieth 'Century - l iving, a 'pa'fr ^bf -ap'artmeh't -'houses -'at ' the ^Hudson 
St r e e l end siirrouhcls Ja 'lar'ge ^g'a-r'cieh ^coiirt. 

: BARROW ."STREET South Side '"(Betw. ^eHfoVd-5'Gbmmerce %t's.') 

(#67-69) flib la r 'ge slix-"st'bry -'cbrher 'buiTdih'g, •-bre'ct'e'd -in fl9'5*2 t(ciescribe'd :under 
No. ' 81 ' Bedf brd S t r e e t ) , 'a lso faces'Gbmmerce "S t r ee t . 

//71-73 'Hilrs •'six-story ap'artment house of 1897, which extends "thrbugh :the 
block 'to No. '37'Commerce "Street, :• provides ::a 'great contrast -in ;'s'c:aie and 
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BARROW STREET South Side (Bctw. Bedford 5 Commerce Sts.) 

#71-73 in style to the small house at the corner, No. 41 Commerce Street, 
cont. Designed by the architect George V. Pelham for Louisa C. Friedline, this 

building first served as a combination hotel and boarding house before 
its conversion into apartments. The richly carved Renaissance ornament 
of the entrance floor is spaced with elegant dignity, and is echoed in 
the ornate ironwork of the balcony over the entrance which serves as 
the end of the fire escape. 

BARROW STREET (Between Commerce f, Hudson Streets") 

The south side of the street presents an interesting contrast of 
styles facing the large apartment building of the Nineteen-twenties 
on the north side of the street. A small Italianate house of the 
Eighteen-fifties appears at No. 81; No. 77 is a fine example of the 
Eclectic manner of the late Nineteenth Century, while the early 
Twentieth Century is represented by Nos. 75 and 79. The apartment 
building on the corner of Hudson Street (Nos. 83-89) is a typical ex­
ample of the work of the Nineteen-twenties. 

BARROW STREET South Side (Betw. Commerce $ Hudson Sts.) 

#75 This apartment building, presenting its narrow front to the Barrow 
Street side, was designed in 1912 by the architect William H. Paine 
for the St. John's Realty Company. The ground floor boasts a series of 
fine segmental brick arches with stone keystones, wide enough to accom­
modate shops if desired. Triple windows on the upper floors are set 
between plain brick piers. The tops of the piers project forward 
slightly on stone brackets and are paneled, while the top floor spandrel 
panels have simple designs executed in brick. 

#77 Designed by the architect Henry Davidson for William Gillies and 
Francis Smith, this five-story brick apartment house of 1894-95 is a 
good example of the Eclectic style of the latter part of the Nineteenth 
Century. It borrows elements from the Romanesque style in the squat 
columns supporting the canopy over the entrance doorway and in its 
decorative brickwork. The roof cornice, on the other hand, turns to 
the classical tradition, with its pedimented central gable and frieze 
with triglyphs, swags, and rosettes. 

#79 The architect, George F. Pelham, has made maximum use of this 
narrow frontage by devoting most of the wall to windows in this six-
story brick building erected for W. W. Conley in 1906. The recessed 
ground floor, with planter boxes set on a low brick wall, suggests a 
Twentieth Century remodeling. The second floor windows are paired at 
each side, with three on center between the columns. This window 
pattern, with single windows at the sides, carries on up with the win­
dows separated by wide, horizontal band courses. A simple brick para­
pet at the top terminates the front wall. 

#81 This small three-story brick Italianate house, over a rusticated 
basement, was erected in 1852-53 by James Vandenbergh, a well-estab­
lished builder who had been active in The Village for several decades 
and had been the master mason in charge of construction at Trinity 
Church. This house is the lone survivor of a row of three built on 
Trinity Church land. Vandenbergh's own residence was on the site of 
the apartment building, No. 79. Although the long parlor floor windows 
of No. 81 have been raised to sill height, the house still retains its 
typical bracketed and paneled roof cornice and Italianate ironwork at 
the stoop. The cornices above the parlor floor windows lend a note of 
elegance to this otherwise quite modest house, which is the only re­
minder of an earlier age on the block. 

#83-89 This six-story apartment house, fronting on Hudson Street (Nos. 
454-462), was erected in 1925 for the 65 Morton Street Corporation. 
It was designed by the architect Charles B. Meyers as a twin to Nos. 
438-450 Hudson Street. Both these structures replaced row houses of 
the Eighteen-thirties, built on property originally owned by Trinity 
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BARROjjif..;STREET S'oiitH Side (;B'S't«r. Commerce $ Hudsdn Si's.) 

#83-89 and then leased to* varibvis members of the d&kley family> largfe property 
cont. owners in the Village; 

BARRCTJ,;JSTRE§t No'ftH Side" t&etw"; Hiidsdn § Bedford Sts.) 

#72-84 "Green Gardens^" th§ large apartment House oil tHe cornef of Hudson 
Streeti was designed b'y' Renwick,' Asp'ihwail § Tucker for the Corporation 
of trinity Ch'urcH. Efe'etM in. i§25̂ 26',» it is six stories: High and has 
ah interestingly textured bridle Wall Slid steel casement windows; The 
masonry p*afapet at tHe' fbdf disjiltys Brhamefitai forms in panels of alter­
nating sizes." 

#70 Built in 1852 as a fir"ehdiise fbr the City; th%" • handsome four-story 
brick buildirigi nbiy an ap'&ftme'fit Hbiise, Has undergone extensive aitefa> 
tiori. It was bfigirially a thfee'-stbfy buildings and served fbf a tinier 
after its abandonment by the Fife Department, as a shde factory. In 
1880 it was raised to four stbfies arid altered to apaftriierits above a 
ground flbbf carriage hbiise; the original central doorway is" bfitked tip 
to a high sill Height and Has a triple casement wifidbw; two rbiirid-arched 
doorways b'ri either side lead directly to hallways; the ground floor is 
separated from the ujjpief stories by a fcbritiriuous cornice, piinctiiated by 
the elbrigated paneled keystones, 6f the arches below, the' entire central 
section of the building, from the ground floor through tHe third story, 
consists 6f a recessed panel. tHe lintels over thfe lateral Wiridb'ws of 
tHe second stbfy, and of_ali tHe fourth story windows; have Handsome cor­
nices.- in ihh case of the cehtfai window at the second floor, tHe cornice 
molding covers tHe entire iiritel; tHe muhtined windows of tHe third 
flbbf are fbund-afched and enhanced by pfomirierit trapezoidal keystones; 
the central dbuBlfe window is ffamfed by a fine design, achieved thfbiigh 
the varying pianes of the HfickWofk. the fourth story is crowned by a 
projecting bracketed cbfhice "With panels; 

#62-68 These four brick apartment buildings, five stories iri Height, ad­
join similar buildings fronting on Bedford Street (Nds. 85-89). they 
were designed iri i889 as "a single monumental unit by tHe architect 
Samuel A: Warner for the estate1 of Lfetitia A. Poillori. A continuous 
fbdf cbfhice' with console brackets, string courses separating the floors, 
and fbiif identical dbbfways with low stoops make one unit of the four 
facades; The b'fbwristbhe porches, with fluted pilasters and carved cor­
bels, supply a note of contrast to these aiistefe and dignified buildings; 
The iron failings at Stoop arid af'eaway are good examples of the work of 
the period; 

BARROW .STREET. ('Between Hudson % Greenwich Streets) 

This short stffeet still preserves its charming eariy tenete'enth 
Century character in the fine 'hbuses of the Fedefal and Greek Revival 
periods on both sides or the block, theif intimate, Human scale is iri 
startling contrast to the tall commercial building at mid-block on the 
south sidbj which is bu'tsidfe the Histofic District. 

the dignified Greek Revival hbuses b'ri the south side of the stfeet 
retain theif simple'bii't ib'vely ifbnwbfk at the stoops arid afeaways. In 
general pfbpbftibriSi they echo the delightful Fedef al row across the 
street at mid-block, flanked b]r open space's, these fbiif residences, 
built as part b*f the develbpmeht of the St. Luke's blobk, are chafmirig 
reminders of a by'-gbrie fefa. the Hbiise nearest the Greenwich Stfeet 
corner-, which retains its low, twb and brie-half story height, remairis 
closest to its original appearance, thfe' graceful Ffedefal ifbnwbfk is 
retained at the stoop's arid afeaways. 

All in all, this is a vefy plea's'arYt stfeet iri which to live, siftce 
it not only retains its bid hdus'es, :b'ut Has ari open feeling bri 'the' north 
side,- where drily tHe middle bf the street has been built upon. 

BARROW STREET South Side (Betw. Hudsdri $ Greenwich Sts.) 

#93 This small tWd-stbfy brick House was erected in 1828-29 for Gilbert 
Chichester, a dry goods mercharit, as a rear extension to No. 463 Hudson 
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BARROW STREET South Side (Betw. Hudson § Greenwich Sts.) 

#93 Street, built at the same time. The present facade was probably added 
cont. in 1851, when the property was owned by Jeremiah Lambert, who had 

erected the neighboring houses, Nos. 95 and 97 Barrow Street, a few 
years earlier. The facade of No. 93 conforms with them and even the 
handsome Greek Revival stoop and areaway railings are identical. 

#95 § 97 Rising to a height of three stories over a basement these two brick 
houses were erected in 1847 for Jeremiah Lambert. No. 95 retains its 
original Greek Revival doorway with simplified pilasters at the sides, 
surmounted by a transom. The simple cornice above the doorway is echoed 
at the window lintels and the roof cornice is undecorated. 

No. 97 has been considerably modified by the addition of a cornice 
over the doorway and by window lintels in Neo-Grec style. The molded 
sills have corbel feet, and the house is crowned by a projecting brack­
eted roof cornice with incised panels in the same Neo-Grec style. The 
most noteworthy features of these two houses are the fine Greek Revival 
ironwork railings of the stoops and areaways. 

BARROW STREET North Side (Betw. Greenwich § Hudson Sts.) 

Only the middle portion of the north side of this street has been 
built upon. 

#90-96 These four delightful houses, in the middle of the block, were 
erected by James N. Wells, carpenter, in 1827 under lease from the 
Trinity Church Corporation as part of the development of the entire 
St. Luke's block. 

The original appearance of the row may be surmised from No. 96, 
which retains its two and one-half story height, with pedimented dormers. 
The other houses were raised later in the century to three stories, as 
is clearly indicated by the change from Flemish bond brickwork to running 
bond. They are now crowned by bracketed roof cornices. The doorways, 
deeply recessed, retain some features of the late Federal period. A 
paneled lintel appears over the doorway at No. 96 which also displays 
heavy sheetmetal cornices over the window lintels, added at a later 
period. The extremely simple ironwork of the stoops and.areaways dis­
plays graceful scrollwork in the handrailings at the landings, typical 
of the best houses of the late Federal period. 

BEDFORD STREET West Side (Betw. Morton St. S Seventh Ave. So.) 

#59-61 The "Upjohn Building," an eight-story loft structure, was designed 
in 1919 by Hobart B. Upjohn and was erected in 1920. Altered in 1957, 
it also has an entrance at No. 32 Morton Street and is described under 
Nos. 38-40 Seventh Avenue South. 

BEDFORD STREET (Between Morton (j Commerce Streets) 

This block contains several of the oldest houses in The Village. 
On the east side, we note three small houses in the middle of the block, 
of which two still retain their Federal dormers, while on the west side 
there is a fine row of six houses with Greek Revival details which must 
have originally been quite similar in proportion, although they have now 
been raised to three and, in one case, to four stories. At the south­
west corner of Bedford and Commerce Street stands the Isaacs-Hendricks 
House of 1799-1801, the oldest known house in Greenwich Village, and 
one of the earliest surviving structures in the City. Historically 
this block is interesting because much of this property once belonged 
to Aaron Burr. The street was laid out prior to 1799 and was named 
after a street in London. 

BEDFORD STREET East Side (Betw. Morton § Commerce Sts.) 

#60-62 The large six-story apartment house at the corner of Bedford and 
Morton Streets (described under No. 46 Seventh Avenue) was built in 1905. 
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GV-HD ARGA 6 

BEDFORD STREET West Side (Betw. Commerce $ Morton Sts.) 

#77 Hendricks and his brother-in-law Solomon Isaacs were New York agents of 
cont. Paul Revere, who laid the foundations for the copper rolling industry 

in America. There being a shortage of Inetal during the War of 1812, 
Hendricks, a strong patriot, joined with Isaacs in setting up their 
own copper rolling factory at Belleville, New Jersey. Hendricks 
supplied copper boilers for various ships of Robert Fulton, and some 
of Hendricks' copper was bought for the "Savannah," the first steam-
powered ship to cross the Atlantic, in 1819. The pioneer plant in 
New Jersey continued until the Hendricks family sold it over a century 
later. 

#75% This extremely narrow house, less than ten feet wide, popularly 
known as the narrowest house in the city, was built in 1873 for Horatio 
Gomez, trustee of the Hettie Hendricks-Gomez Estate, on the court be­
tween Nos. 75 and 77. It is a three-story building terminating in an 
unusual stepped gable, reminiscent of the Dutch tradition. It features 
a large wood casement window at each story, the result of an alteration 
of the Nineteen-twenties. An arched doorway leads to the court behind 
it. The poet, Edna St. Vincent Millay, lived here in 1923-24. 

#65-75 This row of six houses, constructed of Flemish bond brickwork in 
the Greek Revival style, was built as income-producing rental property 
in the late Eightecn-thirties. Inasmuch as John C. Madden, a builder, 
and Sylvanus Gedney, a carpenter, of the firm of Madden f; Gedney, 
builders (at 147 Prince Street), owned two of the lots (Nos. 69 and 67), 
it is probable that they were associated with the building of the row. 

All the houses were originally two and one-half stories high, with 
dormers, like the houses across the street (Nos. 64 and 66 Bedford), 
and were raised to three stories later, except No. 67, which now rises 
to a height of four stories. 

Nos. 73 and 75 were built in 1836 for Charles Oakley, a lessee of 
Hendricks-Gomez land, who had been active in the development of Greenwich 
Village since the mid-Eighteen twenties. Both houses are now entered 
through a side entrance on Commerce Street. No. 73 retains its Greek 
Revival doorway, now altered to a floor-length window. Above the second 
stories, the facades have been smooth-stuccoed and the third story con­
sists of small attic-sized windows and a skylight at No. 75, while 
high casement windows extending the width of the house appear at No. 
73. The unusually tall double-hung windows with muntins at the first 
and second stories, and lintels with incised Greek fret designs, may 
represent an alteration of a later date. 

No. 71, also built in 1836, was owned by William Denike, a stone­
cutter, who may have also been involved in the construction of the row. 
A basement entrance replaces the original Greek Revival doorway, of 
which the upper portion remains, now converted into a casement window. 

Nos. 67 and 69 were both built in 1836-37. No. 69, which has been 
smooth-stuccoed, has had its lintels completely shaved off, and dis­
plays a Neo-Grec cornice above the third floor. Taxes on the house 
were paid by the builder, John C. Madden. Samuel J. Van Saun, a 
carpenter, built on a lot owned by Gedney. It is the only house of the 
row which has been raised to four stories, with casement windows in the 
upper two floors. Like its two neighbors, it now has a basement entry. 

No. 65, with casement windows at the top floor, was altered at the 
same time as No. 67 tc provide a basement entry. Although it did not 
appear in assessment records until 1839, the property had already been 
purchased by Justus Earle, a grocer, in 1835. Stylistically it is 
similar to Nos. 67 to 75, and should be considered as part of the row. 

#63 This five-story brick apartment house on the corner site, with a 
store at ground level, was built in 1885-86 for John Totten and was 
designed by the architect George Keistcr. Its bold bracketed cornice, 
with rosettes displayed under arched motifs in the fascia, has a sunr 
burst design in the central arched pediment which is typical of the 
Queen Anne period. It has a side entrance at No. 27^ Morton Street. 

BEDFORD STREET East Side (Betw. Commerce § Barrow Sts.) 

#78 This severely simple, five-story brick apartment house occupies 
the west end of the block between Commerce and Barrow Streets. It 
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GV-HD AR-EA 6 

BEDFORD. STREET,. East Side (BetW; Commerce & Barrow Sts.) 

#78 Was built- in 192G-2i b"f Philip L\- Goo'dwin,- 6'Wrief afid architect.- the 
cdrit. WihdbWs have stone sillS and soldier-eoilfse iint-eis.- At the' first floor 

the windows Have segmental-arched1 he'ads arid iron gratings.- the' arched 
front door oil Bedford Street has brick reveals and a stone' keystone 
which relates to the Horizontal stSiie ba-Hd course above"; The stone* 
coping of the brick parapet at the top of the building is ste'pped-up 
siightiy' over the central portion of each facade": 

BEDFORb. STREET West Side (BetW; BarrbW & Commerce Sts:) 

#81 This simple six-story bfi'ek apartment house} fronting bri Bedford 
Street, which is also known as No: 67=69 BarrbW Street iihd No.- 31-33 
Commerce' Street^ Was designed by Schuman § Lichtehs^eih for the 31-33 
Commerce Street Cb'r'pbratibfi and erected in 1952-53. the only decorative 
accent is to be found in the" brickwork; Which uses a row of headers at 
every sixth row: 

BEDFORD, STREET [Between BarrbW § Grove Streets) 

In this block; there is a fleeting giimpse of ah earlier era in the 
two low houses in the center of the blbck} Sri the east side-, the rest of 
the buildings are} for th'e nib'st part} six stbries in height} arid date 
chiefly irbih the end of the Nineteenth' Century-. 

BEDFORD STREET East Side (Betw-. Barrow i| Grove Sts-.) 

#82 § 84 these two fbur'-'stbfy brick buildings are vernacular "versions of the 
late Greek Revival st.yl'e-. though they appear so similar} they were ac­
tually biiiit almbst thirty years apart for two members of the Demarest 
family-. No: 82} the 'corner house.) Was built in 1846 for Benjamin B. 
Demarestj a cariiiah} as a t'W'o or three-story house} arid raised to its 
present four-story height before 1879. 

No. 84, originally buiit for Peter N: Demarest, also a "carman} 
represents "aft alteration; in th'e Eiglite'eri-'seventies-, 'of a mu'eh earlier} 
narrower frame building with a brick front} which may predate 1826-. 
This is cbrfoborat'ed by a change from Flemish to running b'bhd above the 

' first story. In 1872} this two and bhe-hal'j story house Was faiSed to 
three stories •, arid th'e op'en passageway} indicated by the arched doorway 
at the right side of the building, Was bridged over, this passageway led 
to a rear building in "Pamela Court}" k'noWh as No-. 58 Barrow Street} 
built in 1827 for Albert Rbmairie-. By the end of the ceri'tury-, No-. 84 had 
acquired a fourth story: Both these buildings are very simple} With 
brick facades-} partly in Flemish bond} arid have contrasting "stone lin­
tels i flush with the brickwork} and stone wihdbwsills-. Brick parapet's 
"with stbrie 'copings were added at a later date to both building's•. In the 
mid-Nineteenth Century, No. 82 had a ground floor store; today it is a 
multifami-ly dwelling. 

the Demarests 'Were originally a French Huguenot family-, together 
with th'e Rbmaihe's '('R'omi'n'es) and the Blauvelts-, to whom they Were related 
by marriage, 'they not 'only were active in the development of the Village, 
but as far north as Mount Vernon arid White Plains} in Westchester 'County., 
as we11. 

#86 Built in 1'831 for Cornelius Hopper-, this small two -'and t>he-lia>lf 

i 
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BEDFORD STREET East Side (Betw. Barrow § Grove Sts.) 

#88 This three-story brick house, over a rusticated basement, was 
erected as a private residence in 1850-51 for the estate of James . 
Phalen. Originally there was an alley next to the house, to the right, 
leading to "Pamela Court," as well as a basement passageway. This 
passageway, indicated by the right-hand doorway with an oval window 
above it, like No. 84, was bridged over in the Twentieth Century, per­
haps at the same time that a street level entrance replaced the former 
stoop. The building is unadorned except for contrasting stone window 
sills, lintels capped with small cornices, and a modillioned roof cor­
nice. 

#90 This six-story brick apartment house, with another entrance at 
No. 20 Grove Street, was built in 1898-99 for Leister Q Dohrenmund by 
Schneider § Herter, architects. At third story level it retains the 
round-arched windows of the Romanesque Revival period, and a handsome 
unifying foliate band course. Most striking is the use of contrasting 
white masonry lintels and sills against the darker brick background. 
The fourth and fifth story windows are capped by prominent lintels 
carried on brackets. The top story terminates in arched windows and 
moldings repeating the arch motif of the third story windows. The 
building is crowned by a heavy cornice carried on brackets. The design 
is further enhanced by the canopied doorway with its foliate motifs. 
The structure is typical of the late Nineteenth Century period of 
Eclecticism. A store with cast iron columns occupies the corner. 

BEDFORD STREET West Side (Betw. Grove § Barrow Sts.) 

The corner building, with a back yard fronts on Grove Street 
(described under No. 18). 

#95 This narrow four-story brick building, with stone trim at the first 
story, was designed for Herman Schade by Kurzer § Kohl, architects, and 
erected in 1894. The triple-arched, first story windows are a reminder 
that the building was originally a stable; it was converted into apart­
ments and offices in 1927. The brick panels under the windows of the 
third and fourth floors lend considerable interest. The paneled fascia 
board with bracketed cornice has a distinctive fan-shaped pediment, 
reminiscent of the Queen Anne style. 

#91 § 93 These two five-story brownstone apartment buildings of 1883 were 
designed for J. H. Havens and II. C. Winters by the architect, Ralph S. 
Townsend. No. 91 retains its original doorway, doors and inner vesti­
bule. No. 93 has been altered and has a classical doorway. Interest 
is given these two buildings by the use of contrasting smooth-surfaced 
and rock-faced stonework and by sculptural decorative motifs. The 
heavy cornice above the first story and the projecting lintels above 
the windows are cases in point. Sculptured human heads serve as key­
stones of the arched windows and doors of the first floor. The window 
sash is of the double-hung type with plate glass. The houses are 
crowned by boldly stepped roof cornices in which brackets and fan-
shaped motifs alternate. Two fire escapes run down the center of the 
facades of each building, terminating above the entranceways. 

#85-89 These three brick apartment dwellings, five stories high, adjoining 
similar buildings on Barrow Street, were built in 1889 and are good ex­
amples of intelligent planning. They were all designed for the estate 
of Letetia A. Poillon by Samuel A. Warner. The three buildings, each 
with its own entrance, are treated as a unit. The continuous horizontal 
stone string courses separating each floor from the next and the con­
tinuous roof cornice are instrumental in creating an effect of visual 
unity. Additional interest is given these buildings by the contrast 
of the brick walls to the rough-faced brownstone of the basement. The 
treatment of the splayed lintels over the windows lends further in­
terest. The stone lintels above the entrance doorways with simple 
geometric forms represent additions of a later date. 
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BEDFORD STREET (Between Grove $ Christopher Streets) 

This is one of the most attractive blocks in Greenwich Village. 
The east side of the street contiaihs three extremely picturesque houses 
in the southern half of the Block, with later Nineteenth.' Century apart­
ment houses to the north; On th'e West side, there is a handsome classi­
cal school building adjoining an outstanding row of Greek Revival tbWn 
houses. 

BEDFORD STREET East Side (Betw. Grove S Christopher Sts.) 

ttlOO Built in 1833 for William F; Hyde, sashiriaker, as a shop to the. rear 
of his house oh the corner; No. 17 Grove Street; this tiny and quite 
charming structure has been considerably altered over the years. Origi­
nally a one-story building, a second story had air*- idy been added by the 
late Eighteen-fifties. The casement windows with leaded panes and ex­
terior blinds are a modern alteration. 

#102 the original two a:nd one-half story frame house with dormers, built 
about 1830, Was completely altered beyond recognition in 1-925 by Clifford 
Reed Daily; With the financial backing of Otto Kahn, banker and art 
patron, it Was remodeled into a five-story stucco studio building, and 
is distinguished by the decorative use of pseudo-medieval half-timbering 
with smooth stucco walls. Steep roofs With twin gables slope down to a 
deep overhang at the front; Large casement bay windows project from the 
facade of the building arid are framed by half-timbering. The half-
timbered panels, beloW the windows', relate them to each other in a 
continuous vertical bay. The same treatment appears in tWb roWs of bay-
windows oh the south side of the building, centered under the twb gables 
which gave the building its name--"Twin Peaks." 

#104-106 this six-story brick apartment house With broWnstone trim is a hand­
some building of 1891j designed by II; Horriburger for George C; McLaughlin; 
It has a masonry first floor With square-headed windows and a simple eh-
trahceway located at the center. The next twb floors are of rusticated 
brickwork, and the top floor has round-arched Windows With the twb end 
Windows combined under relieving arches. 

#110 C. F. Ridder;. Jr., architect; designed this five-story corner build­
ing of 1883 for John To'tteh. Built of brick, its main entrance is at 
No. 122 Christopher Street, next to its twin, No. 120. The ground floor 
has been remodeled recently With corner entrance and clapboards; but the 
basic dignity of the building remains unimpaired. The WiridbWs have stone 
lintels Whose impbst blocks become horizontal band courses; A striking 
cornice, with brackets carried belbW the fascia line, crbWhs the building; 
above; circular escutcheons create aii interesting profile against the 
sky. 

BEDFORD STREET West Side (Betw. Christopher $ Grove Sts.) 

#107-117 this exceptionally fine rd'W of dignified Greek Revival town houses 
Was built for George Harrison, the first three houses df the" rb'W; Nbs. 
113-117, Were biiiit in 1843; the others followed the next year: these 
residences remained in the Harrison family until 1877 and, as they have 
been altered very little, they still retain their mid-Nineteenth Century 
appearance today. 

With the exception of No. 107-109, which is a double house; four 
windows Wide with two separate entrances; all the other's are single 
residence's; three windows Wide. In each of these thrge-story residences, 
with basement, a high stoop ieads to a handsome paneled and recessed 
door framed by classical pilasters. The outer do'brWay is framed by full 
stone entablatures resting oh pilasters With simply molded capitals. 
All the Window sash, except at the first arid second flbbrs of No. ill, 
is of the double-hung, miintiried type. Nos. Ill through 115 are tapped 
by lintels with diminutive cbrriices, while Nos. 107 and 109 haVe more 
strongly projecting sheetmctal cbrriices of a later date, the WiridbWs of 
No. 109(have shutters. All the houses are crowned by individual, delicate, 
dentile'd roof cornices. 

Most of the ironwork is original. The gracefully curved wrought 
iron handraiii'ngs at the stoops of Nos. 109 through 115 have attractive 
castings set above each riser. No. Ill retains its original cast iron 
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BEDPORD STREET West Side (Bctw. Christopher f, Grove Sts.) 

#107-117 newel posts within the curve of the handrailing. The urn-shaped newel 
cont. posts at No. 109 represent a later addition, as does the left handrail 

of the stoop at No. 107. The painter Lincoln Rothschild lived at No. 
107 in the Nincteen-forties and fifties. 

George Harrison, and his brother .John, began to acquire the prop­
erties in 1839 from the heirs of Samuel Harrison and Peter Sharpe, 
who, between them, had owned the entire block. George Harrison, who 
began his career as a saloon keeper at James Harrison's Northern Hotel, 
79 Cortlandt Street, gradually became more and more involved in the 
real estate business and was later associated with the holdings of 
the Amos Estate. 

#97-105 The Manhattan School, one of the City's special "600" schools, is 
an exceptionally handsome building designed in classical style for 
the City of New York by C. B. J. Snyder, architect. It was erected in 
1905-06 as Public School No. 3 and stands on the site of one of the 
oldest schools offering free non-sectarian education in New York City. 
The original schoolhouse here had been built in 1821 as School No. 3 
by the Pree School Society, on lots given by Trinity Church Corporation. 

The main portion of the school fronts on Bedford, Grove, and 
Hudson Streets and rises to a height of five stories above a rusticated 
stone base at first floor level. Above the fourth floor, a 
classical roof cornice surmounts a frieze with triglyphs and carved 
metopes. The cornice above has a low brick parapet between windows 
with arched pediments flanking a large triangular pediment which sur­
mounts a triple window. 

The low building to the north, housing the school auditorium and 
gymnasium on the roof, was added in 1915-16 by the same architect. 
It is built of rusticated stonework and is one' story high and runs 
through the block to Hudson Street. Its most conspicuous feature is 
its row of arched windows, joined to produce the effect of an arcade. 
Unfluted Doric columns support the arches; a larger doorway to the 
north is set in a small rusticated pavilion. This building is sur­
mounted by a simple classical cornice with stone balustrade. The hand­
some gymnasium facade is repeated on Hudson Street. 

BLEECKER STREET East Side (Bctw. Seventh Ave. So. f, Grove St.) 

#301 This two-story building, erected on a triangular lot bounded by 
Bleecker Street and Seventh Avenue South, which intersect here, was 
designed in 1926 by the architects Sypher 5 Golden for John Bleecker. 
Brick headers, in a darker shade than the rest of the building, and 
used as band courses and window frames, provide the only decorative 
note. 

#303 This low one-story structure was erected in 1939 by Sidney Schuman 
for Anna Mescia. In 1965 a new store front was added. The brickwork 
has been used decoratively in the parapet below the coping to provide 
a contrast to this otherwise plain facade. 

#305 A tall stepped parapet crowns this three-story commercial building 
of 1931, designed by Max Siegcl for.tlic Allenad Realty Corporation. The 
facade is divided into three sections of unequal width with designs in 
varied shades of brickwork: the central section has wide metal case­
ment windows, flanked at the sides by smaller ones. Scrolled finials 
appear at the top of the vertical piers above the roof parapet. 

#309-311 This taxpayer is the result of an alteration of 1958, when two 
buildings, erected in 1933 during the Depression, were combined. The 
original owner as Anna R. Crossin, and the architects were Scacchetti 
§ Siegel. A utilitarian structure, with simple brick parapet above 
the store windows, it serves a useful purpose as a food market. 

The house which once stood on this site (No. 309) merits 
description, in part because it is the house in which Poe lived 
during his last illness (1849), and also it was the archetype of 
so many of those attractive little dwellings of shopkeepers which 
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BLEECKER, SJREE-T; East Side. (Betw. Seventh Aye. Sp;. $< Grove St.) 

#309;-3/1.1. were once such a conspicuous, feature of The Village. 
Gont. Built; of frame, construct ion with entrance, door and store: 

occupying the first floor, it was two-stories high with attic 
and dormer windows. The second floor was clapbo.arded and had 
muntiried windows with exterior blinds. The two dormers in the 
roof had arched' windows, flanked; by pilasters, beneath gable-
ended roofs. The muntins in. the arched portion of thp window,, 
radiated out from a central semicircular segment of muntin, to. 
meet the curve of the arched top. This was a truly handsome, 
feature of this small dwelling. The store had a central double 
door, flanked on either side by show windows, divided into four 
panes of glass each,, which were carried on bracketed shelves:. 
Handsome wqod pilasters and a qqrnice enframed the entire store 
front. 

It was not unusual for shopkeepers to live above their stores, 
and this little house of the first part of the Nineteenth Century 
was a fine example of this type of dwelling, expressive in its 
design and showing pride of workmanship in its simple details. 

#315 Built for George Harrison in 1848, this three-story vernacular 
building has been considerably altered. George Harrison, who, was 
associated with the Amos estate, had developed a fine row of houses 
at No.107-117 Bedford Street a few years before. This building has 
a store at street level and steel easement windows at the upper, floors. 

BLEECKER STREET West Side (Betw. Grove St. & Seventh Ave. So.) 

#308-314 A handsome continuous roof cornice with simple fascia unifies 
these late Greek Revival houses, four stories high and built in the 
vernacular of the day. The four perfectly plain brick buildings are 
treated as a unified facade. They have simple stpne windpw lintels 
and a plain unifying eornice above the store fronts. The s$pre fronts 
are largely veneered with new sheetmetal, but traces of the original 
cast iron columns are still visible. These houses were built in jj847 
as an investment for Andrew B. Haxtun, a wellTtp-vdp stpck broker who 
came from Cat.skill, New York,. .From 1839 on he lived, in the mansipn 
at 45 Grove Street around the corner, which he had purchased frpm the. 
estate of Samuel Whitfemore. 

#306 This four-stpry residence, built in 1847 for William Agate, is 
similar in .character to its neighbors to the north. Like them, if is 
a brick building whose only adornment is $he window trim. In this 
case, however, prelecting sheetmetal .cornices have been added above 
the windpw lintels,,. .Of special interest are the pair.ed cast iron 
coljomns flanking the door vo-f the store, a reminder of the ..original 
cast iron store front, -now .epy.e_r.ed with s.tupcp. 

#296-304 This r.pw ;of £pur dwellings was prectpd in 1829 for \GJiarle.s vQakley. 
jprigina.iiy •c.onsfcr.ueite.d in •Flemish bpnd, the ;brick fronts ,o£ (all >phpsp 
buildings areyery simple. It appears likely tli.at fhey »wterje planned 
•wi£-h -ground floor stores fr.om the beginning; in ,any cas.e, ;all had 
become -commercial properties by $he mid-Eightpenrfifties. !(0akl,ey twas 
an (attorney who owned a great .deal ,of cpipperty in it-he imme.d-iate vicini­
ty., :.oh iCpmmer.ce, tBa-rr.p.w,, and Bedford Streets, and ,elsi,ewherie in T,he 
Village. 

"Np. -296, a small, three and ,one-half story building ;wi-£h ,d°
rmer» 

is the .only one of the row which -regains its original i'.a&e ,'F..ede.r;al 
appearance, in :Spi,te of an alteration of the .early lEighteen-seventies. 
The front is yery jplain, -.with the sole .contrast to b,e £pund in i,the 
stone iwindowsllls and lintels. Sheetmetal cornices and .casings ;W.ere 
added ;to the window lintels af ..a later date. The rathe^r .unusual 
double dor.mer represents a modification .of the central S;ingip dormer. 
The shep;tmetal roof cornice with plain fascia covers the .original.. 

•The other :buil.dings .of the row haye :been -more ̂ extensjiyeiy 
altere.d. At Np. 150.0.-302, a ;f our£h story was added in ,the -.Eighte,enr 
seventies, and ;,the two houses ,we;r.e later .unified by a high .brick 
parapet linking -the two facades,. 'Both buildings have a common ,f,i.re 
escape and *windp,ws •.with double-hung muntined sash. .Early in this 
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BLEECKER STREET West Side (Betw. Grove St. 5 Seventh Ave. So.) 

#296-304 century, a fourth story was added to No. 304, together with a stepped 
cont. roof parapet. The fourth story windows make a continuous row of five 

which now have a unifying lintel. A fire escape runs up the front 
above the store. 

#296 This one-story restaurant, serving the neighborhood, occupies the 
corner, and extends along Barrow Street (Nos. 30 and 32). It was 
originally four stories in height and was reduced to one, due to de­
fective walls. Severely simple in design, with a single door to the 
left of a single window, it has a parapet bearing the name of the 
lessee. As a restaurant, it serves its purpose in the community, 
although completely out of scale with its neighbors. 

BLEECKER STREET East Side (Betw. Grove Q Christopher Sts.) 

The corner six-story apartment house (described under Nos'. 49-53 
Grove Street) is a good example of the work of the later Nineteenth 
Century. It was erected in 1889. 

George F. Pelham designed this six-story apartment building 
erected in 1902 for Jacob Cohen. It is transitional in design, com­
bining elements of the Romansque Revival in the arched windows of its 
upper floors, with a modern approach to classical formulae. 

This corner building, one of a row of three which originally in­
cluded Nos. 323 and 325, was erected in 1832-33 for Samuel Whittemore, 
manufacturer of carding equipment for the textile industry, State 
Assemblyman in 1816 and the owner of much property in the area. The 
building has been considerably altered, but the original Flemish bond 
brickwork may still be seen as high as the top of the second story 
window lintels, where it changes to running bond, a result of the 
addition of a third story in the late Eighteen-eighties. Further 
alterations, notably the erection of a roof parapet, took place in the 
mid-Nineteen-twenties. 

BLEECKER STREET West Side (Betw. Christopher § Grove Sts.) 

#316-328 This entire block front was built in 1854 for Martin Bunn and 
Nicholas D. Herder, wholesale grocers at 99 Murray Street and 113 
Warren Street. They had purchased the property in 1851 from the 
estate of Andrew Haxtun. Until that time, the land had been part of 
the mansion and gardens of 45 Grove Street. This row of seven four-
story brick buildings continued around the corner and included two 
additional houses, Nos. 92 and 94 Christopher Street. 

The original appearance of this handsome Italianate row can best 
be visualized today by the appearance of Nos. 326 and 328 at the 
corner of Christopher Street. These four-story houses were erected 
as one-family dwellings, with stores on the ground floor. Although 
the store fronts have been much altered, the upper stories retain 
even today much of their mid-century appearance. The plain brick 
walls are adorned only by simple stone window lintels and sills, with 
attractive cast iron window railings in the Italianate style at second 
story level. The tali French windows of the parlor floor have tran­
soms. The muntined double-hung window sash of some of the upper floor 
windows at No. 328, and of all at No. 326, give us some idea of the 
appearance of the windows when this row was built. A simple cornice 
still crowns these two buildings and their neighbor, No. 324. 

The other buildings of the row have been more extensively altered. 
The facade of No. 324 has been smooth-stuccoed, and the double-hung 
windows replaced by steel casements. The long windows of the second 
floor have been shortened by raising the sills and bricking up the 
wall, as is also the case at Nos. 318-22. 

Originally separate, Nos. 318-322 have been joined together to 
create a uniform facade by means of a continuous brick roof parapet 
and by a new brick facing with soldier courses at ground floor level 
enframing the stores. The long windows at the second story have been 
shortened. New metal casements have been introduced throughout. No. 
320 has a fire escape. 

No. 316 retains the tall French windows with iron railings on the 

#317-321 

#323-325 

#327 
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BLEECKER STREET West Side (Betw. Christopher § Grove Sts.) 

If316-328 second floor of its Bl.eecker Street front. The brickwork of the facade 
cont. has recently been cleaned and repointed. 

BLEECKER STREET East Side (Betw. Christopher § West 10th Sts.) 

#329 This corner house (also No. 93 Christopher Street), of frame con­
struction with a brick face of Flemish bond, was erected some time be­
tween 1802 and 1810, with a store at street level. The neighboring 
houses, Nos. 331-337, all were once part 'of the same property and Were 
owned by William Patterson, a grocer, who lived at No. 329 over his 
store, as was the custom in those days. When Bleecker Street was 
widened in 1828, No. 329 had a slice of its west wall removed and the 
present facade, with a central, arched window f1'nked by quadrant win­
dows, dates from this period. 

#331-333 Built in 1830 as an extension to William Patterson's corner house, 
by mid-century two narrow frame houses had been built on the lot. Today 
we see a wide three-story brick-faced building with store at street 
level, with two entrances to the upper floors, one at each end. The 
facade is completely symmetrical and belongs stylistically to the local 
vernacular. William Patterson lived in No. 331 until his death. 

#335-337 Three stories high, this brick building was built as his residence 
for William G. Patterson's son William, who was in the liquor business. 
The house was constructed in 1861 and has a bold cornice with paired 
brackets and stores at the ground floor. The arrangement of the stores 
and their relationship to the doorway leading to the upper floors is a 
hit or miss type of design which, had there been architectural controls, 
might have been made a meaningful bit of design for this old house. 

#339 This small frame house, with a brick front, added later to conform 
witli the widening of Bleecker Street, was originally constructed in 
1820 for Alexander Gunn, minister of the Bloomingdale (Dutch Reformed) 
Church, who had purchased the land to the north, extending up to West 
Tenth Street, from Samuel Whittemore three years earlier. The house 
is now three stories high with store at ground floor arid entrance door 
at the left. It is a simple structure built in the local vernacular 
arid lias a low roof cornice just above the third floor windows. 

#343 ti 345 These two buildings of frame construction are identical arid were 
built in 1830-31 on land leased from the Gunn estate by Alexander 
Lounsberry. Shortly thereafter, Lounsberry opened a shoe store on the 
first floor of his residence, No. 343. Both have brick fronts of 
Flemish bond. They are three stories high with simple cornices, and 
have stores at ground floor level. Like No. 339 to the south, they 
are simple vernacular structures, attractive in their simplicity. 

#347 Built in 1883, this handsome four-story corner building has its 
long side on West Tenth Street and a ground floor store facing-
Bleecker Street. Its architectural quality may be seen in the re­
lationship between the light-colored stone window lintels and the 
stone band courses beneath them which come in at impost block level. 
Between the windows of the third and fourth floors, grooves in the 
brickwork lend an accent of verticality as a counterpoise to the 
hprizontality of the stone band courses. 

BLEECKER STREET West Side (Betw. West 10th § Christopher Sts.) 

#340,-348 This six-story apartment house of 1928, with stores at the 
ground floor level (described under No. 218 West Tenth Street), 
occupies the corner site. No. 340 is a one-story brick attachment. 

#330-338 On its corner site, this sixteen-story apartment house of 1930 
(described under Nos. 95-103 West Tenth Street) is separated by a 
narrow; alleyway from the neighboring apartment building (Nos. 340-
348)i which fills the northern half of the block. 
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CHARLES STREET (Between Hudson f, Greenwich Streets) 

As we look down this short street, which combines residential 
and commercial buildings, the eye is immediately drawn to the un­
usual little wooden house at the far end of the north side. Accord­
ing to tradition, it dates from the early Nineteenth Century, or even 
perhaps late in the Eighteenth. It was recently moved from York 
Avenue.and Seventy-first Street to this more congenial spot in The 
Village and now occupies part of a vacant lot. Its low height and 
tiny scale are in startling contrast to the four and five-story apart­
ment houses which occupy the rest of this side of the street, of which 
the tallest, a late Nineteenth Century Romanesque Revival building, is 
a good example of that style. 

The most interesting building on the soutli side of the street is 
located at the intersection of Hudson and Charles Streets. Erected in 
1827, this building, with a chamfered corner, still displays paneled 
Federal lintels and Flemish bond brickwork. The side entry, under a 
hooded roof, is hardly more appropriate than is the Hudson Street 
front. The building steps down gradually from its three-story height 
to a small, one-story, stuccoed extension at the rear. Except for two 
houses at mid-block, the rest of the street is commercial, with a ware­
house at the Greenwich Street intersection which is completely utili­
tarian in character. 

CHARLES STREET South Side (Betw. Hudson $ Greenwich Sts.) 

#116 This three-story corner house, together with a two-story exten­
sion, was built in 1827 and is described under No. 533 Hudson Street. 
Notable are the paneled Federal lintels and the Flemish bond brickwork. 

#118 § 120 Though these two houses are now connected, they were built on 
separate lots for Isaac Blauvelt, cartman, for rental income. No. 118, 
an extremely narrow three-story house, over a basement, with Federal 
style lintels, was erected in 1827 on a lot which ells to No. 531 
Hudson Street, erected for Blauvelt. No. 120 was built in 1841, and 
is an example.of a vernacular house of the period. 

The low brick building of 1945 (described under Nos. 707-711 
Greenwich Street) serves as a loading platform for a waste-paper 
company. 

CHRISTOPHER STREET (Between Seventh Avenue South Q Bleecker Street) 

This is a street of multiple uses and varying appearance, with 
structures ranging in style from late Federal to modern. Its most 
striking building is an early Nineteenth Century church at mid-block 
on the north side. With its stone-veneered front and round cupola, 
this sober late Federal structure creates an interesting contrast to 
the brick which predominates on the street and to the ornate design' 
of the neighboring apartment house just to the west. This early 
example of apartment house living, with its interesting cast iron 
store fronts at street level, towers over the church and its school 
and overpowers the tiny three-story building at the intersection of 
Christopher and Bleecker Streets, a structure which dates back to the 
early years of the Nineteenth Century. 

The south side of the street, with buildings ranging in height 
from one to five stories, is notable for two houses toward the 
western end of the block which preserve features of the late Federal 
and Greek Revival styles--charming reminders of an earlier day. At 
mid-block is a five-story apartment' house, a fine example of late 
Romanesque style. With its arched windows, striking contrast of brick 
and stone, and a pedimented central gable, it lends a colorful note to 
the street. 

CHRISTOPHER STREET South Side (Betw. Seventh Ave. So. 5 Bleecker St.) 

#70-74 These three low buildings, replacing five-story apartment houses 
(described under Nos. 106-110 Seventh Avenue Soutli), occupy the tri­
angular corner site at this intersection. 
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CHRISTQPHER STREET South Side (Betw. Seventh Ave. So. 5 Bleecker St.) 

#76 This five-story brick '-apartment house is only half as wide on 
Christopher Street as it is at the other end facing Grove Stre'et (No. 
61.) . It has arched windows at the fop floor surmounted by an 'elab'b-
fat'e, bracketed cornice. 

#78-80 Built in 1889, this late Romanesque Revival apartment house was 
designed by E. L. Arigell for John Ryan, it is a very attractive five-
story building with brick 'above a stone first fld'bf; Broad, hori­
zontal band courses 'of stone, and found-arched windows at the third 
floor, "enliven the brick walis; A central portion; two Windows wide, 
is projected forward above the third floor and is crowned by a steep 
gable. The handsome 'entrance doorway is of stone arid has a decorated 
frieze and cornice supported on deep curvilinear brackets Which ex­
tend to a point just above the threshold. 

#82 A nafroW, five-story apartment house; four window's Wide; decti1 

pies this site; It was biiiit in 1892 for Frank and Jacob Weinn'eimer: 
Above the second fibor is a recessed central bay containing two Win­
dows. The fifth story wiridbws aire found-arched, With de'cbfative terra 
cotta frames above the central windows and elaborate sparidfei panels 
above the windows at the sides. The cofhice' has been replaced by a 
paneled, stuccoed parapet. The first floof was remodeled in the 
twentieth Century in brick to pfbvide a stbfe and side entfance to 
the upper floors: 

#84 ^ 86 ' These two houses were Built fof Samuel Whittembre in i836 with 
fronts executed in Flemish bond bfickwork. As is so often the case 
in the Village, each fetaihs sonie of the original features, but 
neither retains all. No. 84 has its muntined window sash but now 
has a new brick parapet arid basement entrance. No. 86 has its hand­
some original dtiofWay arid exterior irbnWork. This dbbfWay; although 
late Fedefal iri its gerieral arrangement, displays Greek Revival orna­
ment, such as may be found above the central window bf No'. 45 Grove 
Street, the house Where Whittembre lived. The top' floor has b'eeri re­
modeled- to provide a large studio window and the muritifted WiridoW sash 
has all beeri replaced by plate glass sash. The paintef Vincent 
Gariade. lived1 at No. 86 in the Nirie'teen-tRif tie's". 

#88 this brie-story structure is an extension to the four-story build­
ing, erected* by Samuel Whittemore in 1832-33 (described1 urider No. 327 
Bleecker Street). 

• CHRI'StQPHER. StREET North' Side (Betw'. Bleecker St. S Seventh'Ave. So.) 

#93 This little corner house is one of the oldest houses' iiv The 
Village, having beeri- built some time between the years r802* and- 1808 
for William: Pattersori, a grocer. Intefestingly enough, it st-ili" has 
a* first floor- grocery store. Although it is now three stories" high-
and stuccoed', presenting a- rather bland facade bri" the Ghfis'tbpher 
Street side, it was orice orily two and one-half stories high, with 
dormers. The Bleecker Street front is faf more interesting ('des­
cribed' urider No-. 329 Bleecker)', sirice it bears' miit'e witriess to 
al-teratioris carried but after the wid'eriirig of Bleecker Street' in the 
late' Eighteeri'-twerities arid still displays characteristic features of 
the. Federal style. 

#85-91 this early, apartment house of 1872 coris'ists of four six-story 
units with uniform facades arid a unifyirig cornice* (removed' at' No. 85). 
it was- desigried fof Gessrier $ Reichaft by W*. J. Gessrier. Thefe afe 
stores at grourid floor, most of which afe the originals, with their 
delicate turned; wood uprights at the corners and shelflike projec­
tions below. The handsome, paneled, square columns of cast iron' 
supporting the front are a cbrispicuous feature at- street" level'-, as 
are the simple double entrance dbbfs with transoms' above at No's. 85 
and. 87. The boldly projecting cornice, carried bri brackets-, is 
carried up to form ari arched' pedimerit at No*. 89 with"5 the Words 
"Gessrier - 1872" in the tympanum. 

#83 St. John's School is in the Parish House. Iri 1886, a new brick 
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CHRISTOPHER STREET North Side (Betw.' Bleecker St. S Seventh Ave. So.) 

#83 front was added; it was designed by Berg § Clark for the church in the 
cont. Romanesque Revival style, with round-arched windows at first and 

second floors. These windows have radial brick trimmed at their outer 
edges by a delicate terra cotta molding which, at first floor level, 
is carried out to form a horizontal band course at the level of the 
spring line of the arch. The third floor windows are square-headed 
and are surmounted by a broad band course with pulled brick headers, 
used to give it texture and sparkle. Above this, an expressive band 
of brick corbels serves as cornice. 

#81 This very handsome stone-veneered Federal style church was built 
in 1821-22, as the Eighth Presbyterian Church, and is known today as 
St. John's Evangelical Church. 

The church is set back slightly from the building line of the ad­
jacent structures on the street, and is completely symmetrical in 
elevation. Three round-arched doorways with deep paneled reveals give 
access to the church through double doors which have semi-circular 
glass transoms above. Three windows above these doors are also arched 
and set between fluted pilasters which begin at sill level and extend 
up to the cornice where they meet the ends of the large triangular 
pediment. The lunette in the pediment is surrounded by an array of 
scrolls supporting a tablet directly above it. The fascia of the 
cornice is handsomely embellished with vertical flutings and round 
and oval rosettes. Surmounting the pediment is a striking octagonal 
tower, designed as a small belvedere with dome, enclosed by arched 
louvres. The dome, in turn, is surmounted by a miniature octagonal 
spire with ball and cross atop. All the exterior woodwork of tower 
and front facade was metal-clad at a later date to protect it. Berg 
5 Clark were the architects who supervised the alterations of 1886. 

The Church was organized in 1819, and S. N. Rowan, D.D., was 
installed as pastor in the same year, serving until 1830. In 1842 
the church changed denominations and became St. Matthews (P.E.) 
Church, an acquisition made possible through gifts by the estates 
of Charles Morgan and Thomas Otis. It was consecrated in March, 
1842, and Rev. Jesse Pound was the new Rector. In 1858 it became 
St. John's Lutheran Church. 

#79 The simple, three-story brick building adjoining the Church to 
the east is the Parsonage. It was built in 1868 for the Church, and 
was designed by John M. Foster, architect. It is three stories high 
with a simple, bold cornice, and has corbel blocks under the window 
sills. The original stoop with wrought iron handrailings remains. 

#77 Five stories high, this house presents a severely simple face to 
the street. Built originally in 1837 by Edward Black, mason, as a 
three-story building, the house was altered by Babb f, Cook in 1879, 
when it was raised to four stories and converted into "French Flats." 
Further modifications included the addition of a fifth floor, crowned 
by a roof cornice with an interesting arcaded fascia board and a fire 
escape with well designed wrought iron balconies at the right side of 
the facade. 

#73-75 This corner brick taxpayer was built in 1932 for Crisenfor, 
Incorporated, by Phelps Barnum, and also faces on to No. 220 West 
Fourth Street. It makes use in its design of a contrast of the hori­
zontals and verticals and corner pavilions. The top of the parapet 
is trimmed with ornament, and the ground floor is occupied by shops. 
The corner, Nos. 116-118 Seventh Avenue South, was remodeled to 
accommodate a branch of the West Side Savings Bank. 

CHRISTOPHER STREET (Between Bleecker G Hudson Streets) 

This long street, interrupted on the south by the intersection of 
Bedford Street, is largely residential in character. Although it con­
tains a loft building, as well as a garage and a theater, the emphasis 
is on apartment house living. Spanning well over one hundred years, it 
provides a cross section of architectural development in The Village. 
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CHRISTOPHER„STREET (Between Bleeeker § Hudson Streets) 

The bioek contains interesting examples of the late Federal and Greek 
Revival styles, as well as houses of Italianate design; all in marked 
contrast to later Nineteenth Century five and six-story "apartment 
houses. The huge; modern* sixteeh-stbry apartment house at the north­
east corner of Bleeeker Street completely overwhelms these earlier 
structures and is out of character With the neighborhood. Had a regu­
latory body existed at the time when this building Was planned, it 
should have beeti possible to make it more compatible With its 
surroundings. 

The most notable buildings on the street are located on the south 
side. First to catch our eye are thfe handsomely proportioned Italianate 
buildings of the mid-Nihcteenth Century on the corner of Christopher 
and Bleeeker Streets-. Farther down the block is a six-story building; 
thought to be the earliest apartment house in The Village. At the ex­
treme western end of the block; between Bedford and Hudson Streets, are 
two interesting examples of the architecture of the second quarter of 
the last century. Although marred by an inept alteration, the house 
on the west side at the Bedford Street intersection, which is one of 
a row of exceptionally fine Greek Revival residences on Bedford Street, 
still preserves interesting indications of its former state. It is 
separated by a small court from its neighbor on the corner of Hudson 
Street. In spite of a recent alteration, this building still retains 
vestiges of the Federal period when it was built. 

While dominated by the sixteen-story building already mentioned, 
the lower height Of the five or six-story apartment houses lends a 
human scale to the north side of the street. 

CHRISTOPHER STREET South Side (Betw. Bleeeker § Bedford Sts.) 

92 5 94 Both of these exceptionally weli proportioned brick houses Were 
erected in 1854 for Martin Bunri and Nicholas D. Herder, wholesale 
grocers at 99 Murray and 113 Warren Streets, as part of a block front 
at Nos. 316-328 Bleeeker Street. 

Intended as one-family dwellings, the four-story houses were 
planned with stores oh the ground floor. Although the ground floor 
fronts have been altered, the upper stories retain much of their iiiid-
century appearance. The plain brick Walls are adorned only by simple 
stone window lintels and sills and the handsome original cast iron 
window railing at second story level. The tall second story French 
windows have transoms above. A simple Wood cornice crowns each 
building. 

#96 This narrow four-story brick apartment house with a store at 
street level was erected in 1874 for Charles Beck by William E. 
BishOp, replacing an empty lot Which rah through to Grove Street. 
The building is unadorned, except for the stone window trim and the 
strongly projecting bracketed cornice. End columns of the original 
store front remain; as does the muntined window sash above. A fire 
escape; extending over to the adjoining row of windows at No. 94, 
covers the left side of the facade". 

#98 This six-story'brick building; erected in 1856 for Samuel 
Taylor; a merchant tailor active in real estate, is believed to be 
the earliest apartment house in Greenwich Village. In contrast to 
Nos;, 92 and 94; the height of each story is reduced, thus insuring 
a greater return on rents to the owner. It is a very plain brick 
building with stone trim, capped by a projecting cornice With 
brackets. Stores flank the central entrance to the building; the 
one at the right; unchanged; is the original. Cast iron columns 
support the first floor. 

1Q0-104 This six-story brick apartment house was designed in 1912 for 
the Rid.ge Holding Company by Charles B. Meyers, architect. It is 
quite similar to, No. 114 in the same block, having stores at street 
level and keystoned window lintels. The top floor windows are 
separated by handsome brick panels, and the cornice has three sets 
of long paired brackets which extend down into the masonry fascia 
to the tops of these windows. Between them are evenly spaced 
modi 1lions. 
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CHRISTOPHER STREET South Side (Bctw. Bleecker f, Bedford Sts..) 

#110 This handsome five-story apartment house, "The Buxton," was dc-
(#106-110) signed for C. I;. Buxton by Robert Maynickc, architect. It was built 

in 1898 with rusticated stone basement and actually consisted of two 
buildings, although the single entrance is located in the left-hand-
house. The brick walls arc separated by horizontal band courses at 
each floor and the corners of the buildings are defined by stone 
quoins. The windows at the top floor are round-arched with keystones; 
a handsome classical cornice with console brackets crowns the building. 

#112 This small garage was built in 1921 for Pasquolo Mcola by Rudolph 
V. P. Boehler, architect. It stands on the site of a three-story frame 
structure and, as rebuilt, has a handsome brick front with soldier-
course lintels and brick panels between windows and in a low parapet. 

#114-116 Quite similar in style to the buildings at Nos. 100-104, this six-
story brick apartment house was built a few years earlier, in 1908, by 
the same architect, Charles B. Meyers, for J. Lipman and S. Root. It 
has stores at ground floor; above this, a plain brick wall rises sheer 
to the cornice. The window lintels are adorned with keystones, and 
here there is the same treatment of the top floor as at No. 100. The 
cornice has a row of uniformly spaced brackets. 

#118-122 The last three buildings on this block, at the corner of Bedford 
Street, are five stories high and were designed by C. P. Ridder, Jr., 
architect, for John Totten. Nos. 120-122 (also No. 110 Bedford Street) 
were built first in 1883, and No. 118 was completed in 1885 in the same 
style. Handsome balconies extend across the fronts of Nos. 120 and 

. 122. They are all virtually the same, although the cornice of No. 118 
is less elaborate than those of its neighbors, and it has a conven­
tional fire escape. (They are further described under No. 110 Bedford 
Street.) 

CHRISTOPHER STREET South Side (Betw. Bedford fi Hudson Sts.) 

#126-128 This corner house was built in 1843 for George Harrison as part 
of an exceptionally fine row of Greek Revival houses around the corner 
on Bedford Street (Nos. 107-117). The three-story brick dwelling has 
been considerably altered over the years and now includes a basement 
entrance with pediment and engaged columns on Christopher Street. The 
original entrance, above a high stoop, was similar to those of the 
Bedford Street houses. This original doorway at parlor floor level 
has been transformed into a mullioned window, the lower part of which 
has been bricked-up and stuccoed. It is interesting to note that the 
right-hand window of the original first floor and the central window 
above the original doorway are both blind windows. Typical of the 
houses of its period, it relied for contrast on the play of stone 
against brick and on good proportions for effect. A small mullioned 
window was added later between two windows at third floor level, thus 
altering the symmetry of the facade. All the windows have muntined 
sash. The fine original dentiled cornice crowns the top story. 

#130 Separated from No. 126 by an iron gate leading to Christopher 
Court, this brick building in Flemish bond, fronting on Hudson Street 
(No. 500), retains a central, arched attic window indicating what a 
truly handsome Federal town house it was when it was built in 1827 
for Peter Sharpe, whipmaker and Representative in Congress (1821-25) . 
If one eliminates the last tier of windows next to Christopher Court, 
an extension dating from between 1854 and 1859, as well as the fourth 
story addition, one can then reconstruct the symmetrical Federal 
facade. A pair of chimneys connected by a horizontal parapet with 
sloping shoulders, following the pitched roof lines, was probably the 
original profile. Until the recent (late 1967) remodeling of the 
building, traces of this sloping shoulder could still be detected to 
the left of the arched window, sloping downwards, but interrupted by 
the present fourth story window, doubtless replacing a quadrant win­
dow. As the entire first floor has been remodeled in recent years, 
nothing remains of the original doorway. The house was built as a 
fine residence, but by the mid-Eighteen-fifties it was already a 
semi-commercial property, with stores on the ground floor. 
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CHRISTOPHER STREET North Side (Be.tw,. Hudson § Bleecker S,ts.) 

#125 This sixrstory corner, apartment house was designed in 19,44 by H>. 
(#125-129) I. Feldman. far the'Christopher. Hudson Company. Oner of the, interest-

ing features; of this, otherwise, simple b,rick, building was, the. attempt 
by the architect tg gpjye the prob.iem of the unsightly fir?. §,§,G.§Eg;-. 
Here this \j/as done by recessing the, tv̂ o fire escapes, in a b̂ ay which 
extends the full height of the'building,. The. corner at the. inter­
section pf Christopher and Hudson Streets has b.een cut pff p,n the 
diagonal tp receive one ŵ ndp.w.. The only ornament cpnsiSjts of hori­
zontal brick bands between' the windows:. 

#121 This theater occupies a building which is the result of several 
(#121rl23) drastic rempdelings ofy twp three-stpry brick houses w,ith a rear st.ab,le, 

originally erected in 1868. It served as an ear.]-- neighborhood moving 
picture house from 19,13, until its conversion to a theater. It now 
presents a symmetrical thr-eeT.stqr.y facade to the street, with central 
entrance and marquee. 

#117-119 These two apartment houses, six stories in height, are identical 
and present a uniform facade to the street even though they have , 
separate, entrances. They were built in 18§.9 with stores, at street 
leyei.; The third, fourth and fifth flp,or windows are set between 
brick piers and have Romanesque Revival arches above the fifth story. 
However, the second flpp.r gegmentalrarched windpws, with console, type, 
keystones, show the new classical influence of that period. They 
were built for Jackspn S Stein by NJichael Bernstein. 

#115 This seyen-stpry loft building was built in 19,pir03 for L. L. 
Chamberlin, designed by E. G. Gollher. The ground floor has doors 
providing access'tp the upper floors and to a ground floor shop. 
Above this leyel,. birick pilasters, signalize the ends of the side-
walls and enclose quintuple windows." The top floor has arched winr 

dows, b,eneath a handspme', bracketed cornice. 

#111 5 113 These two early five-story apartment houses were built in 1873 
fp,r John Rubenstein" and were dps.igned by William Jpse. They have 
stores at ground flppr level. The heavy bracketed cornice, with imr 
posing arched pediment at No. 113 shpws the original appearance of 
the pair. A recent alteration inyplyed the removal of this cprnice 
at Np. lil and the smppth-stuccping of the wall behind it to. provide 
a low parapet. 

#107rlQ9, Uesigned fp,r Jacob. Weinstein b̂ y Bernstein ^ Bernstein, this six-
story apartment hpu§e pf 1904, with' its insistant horizontals p(f con­
trasting b.rickwp.rk and its arched terra cptta window heads, had the 
new; look for that year. Althpugh its cprnice has b.pen rempygd, it 
still retains stp.res at street level and an inconspicuous entranceway 
at ground flppr level. 

#105 This fpurrs'tpry/^uilding was erected in 1879/r1880, for .Ernst 
Sphrpeder, and designed b,y JV •Hoffman, with a small twq.r:Stpry struc­
ture in the rear. It was, for iits time, a very conventional apart­
ment house above a store at the ;ground flppr. The brick facade is 
relieved only by the heayy stpne'.window lintels with incised prnament, 
set on imppst b.lpcks. The bracketed cprnice is s,impyle b,ut interests 
ing with its high end-closure 'brackets which extend^belpw the fascia. 

#95 This sixteen-s^tpry b,rick apartment hp,use at the cprner of 
(#95-103) Bleecker Street; (Nps ."'330,-3,8) ,was "b,ui|:t in* 19,3,Q-193/1 fpr" Village 

Developers and designed by H. I. Eeldman, architect. It. ,di,s,Elay-s the 
charac'teristics. pf this -period with its. .wide .hprizpntal band .courses 
•between windows, cpntrastpd ,with the shallow yer^icals which extend 
the height -of the building ab.pye 'thp stone base course pf the first 
floor. The stepped parapet .ab̂ py-e the frp.nt -dppr shpys the .influence 
of the French Exposition des Arts p.ecpratifs. 

GHRISTQPl 1ER STREET (Between Hudson 5 Greenwich Streets) 

Tliis street has an ppen, airy quality, with buildings which serve 
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CHRISTOPHER STREET (Between Hudson Q Greenwich Streets) 

a variety of functions. On the south side, on the corner of Greenwich 
Street, is a low school building, a part of the St. Luke's Chapel prop­
erty. The rest of the block is occupied by a school playground, en­
closed by a fence. 

The north side has buildings ranging in height from two to five 
stories. The tallest structure serves as an entrance to the Port of 
Authority Trans-Hudson tubes (PATH). Architecturally, the two most 
interesting buildings on the block are the three-story, turn of the 
century structure with rounded corner, at the intersection of Greenwich 
Street, and the three-story house near the Hudson Street corner. Orig­
inally a Federal house, remodeled in the mid-Nineteenth Century, this 
is the only building on the block which still completely preserves its 
residential character. 

CHRISTOPHER STREET South Side (Betw. Hudson {* Greenwich Sts.) 

This block is the property of St. Luke's Chapel. At the western 
end of the block, on the corner of Greenwich Street, is the narrow end 
of the school building (described under Nos. 653-677 Greenwich Street) 
administered by the church. The rest of the block is occupied by the 
school playground, enclosed by a fence. 

CHRISTOPHER STREET North Side (Betw. Greenwich S Hudson Sts.) 

#139 Erected in 1901, this three-story building with rounded corner 
(described under No. 679 Greenwich St.) occupies a corner site. 

#137 This building, the tallest structure on the block (described under 
No. 683 Greenwich Street), was erected in 1906 for the New York and 
New Jersey Railroad Company. It now serves as the Hudson Terminal 
Powerhouse and as an entrance to the Port Authority Trans-Hudson tubes 
(PATH). 

#135 This four-story brick loft building, designed by Jardine, Kent § 
Hill for the 135 Christopher Street Corporation, was erected in 1911. 
Distinguished by a judicious use of brickwork and interesting, symmet­
rical fenestration, this building has a monumentality which belies its 
relatively small scale. 

#133 This wide, three-story house represents the alteration of a 
Federal house erected in 1819 for William Austen, cartman. Originally 
only two and one-half stories high with dormers, and three windows 
wide, the house was raised to three stories and widened at the left, 
where there had once been an alley. This alteration of the mid-
Eighteen-fifties is corroborated by the change' in brickwork from 
Flemish to running bond. The window railings and the roof cornice 
date from the period of alteration. 

#131 This building (described under No. 501 Hudson Street) was the site 
of a Volunteer Fire Company station, Engine No. 34, in the second 
quarter of the Nineteenth Century. 

COMMERCE STREET (Between Seventh Avenue South Q Bedford Street) 

The great charm of this short street is its warm and livable 
quality, created primarily by its attractive two and one-half story 
houses. On the south side, these Federal houses with pedimented 
dormers are further enhanced by their contrast with the larger austere 
building in their midst. They include an unusual double house. On 
the north side at mid-block, an especially interesting example of this 
style is harmoniously flanked by a row of similar houses in a three-
story version extending as far as the Seventh Avenue corner. At the 
Bedford Street end, the five and six-story buildings continue the use 

of brick on the street and tend to emphasize the low height of their 
neighbors. 

With proper design controls, an unattractive gasoline station, 
at Seventh Avenue end of the street, could through proper use of 
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COMMERCE STREET. (-.Between Seventh Avenue South &• Bedford Street) 

materials aoi'd: d'esign< hav.e'* b'e;en» made- to" harmonize with the; exceptionally 
attractive hoii'ses- tnat it afd'jfoi'nsi. 

COMMERCE'.- STREET*. Sbutfc Side- (jBetw. Seventh Aye. So. §: B'edford St.> 

This block affoirdW a considerable contrast between the low Federal 
houses- with- dormers oft' b'oth sides of the street and the much, taller 
apaftm'ent buildings' of the later Nineteenth; and1, Twentieth Centuries. 
No's'. .2-4-28, the ea'fMes't houses' on', the block P&21),- were followed very 
shortly by No's:. 9-15 .on the other side of the street, built in 1826, for 
Charles Oakley. Oak-ley was an attorney and' important property owner in 
the' .old' Ninth" Ward',- for which he Was an inspector in the election of 
1828. lie developed the eas'terri half of the bloc" bounded by Commerce 
§ Barrow Streets arid Seventh Avenue which was later- cut through the 
property he owned, it was as a result of his petition to the Common 
Council in.April 1826 that Commerce Street was paved in front of these 
houses. The paving was officially extended to Barrow Street the follow­
ing year. 

#14 The triatigula'r lot'on the corner of Commerce Street and Seventh 
Avenue South is the site of an unattractive gasoline filling station 
serving the neighborhood. In view of the exceptionally attractive nature, 
of this street and the small scale of its houses, there is no reason why, 
with proper design controls, a small brick filling station office with 
wing wails and planter boxes could not have been designed here to harmo­
nize with the neighborhood it serves.. 

16-i8 This double house of i830, two and one-half stories high with 
pedimerited dormers, is a fine example of the late Federal style. It is 
of frame construction; With a facade executed in Flemish bond brickwork. 
Originaliy, a passageway in the center of the house led tp a building, 
possibly used as a shop, at the rear of the lot. This passageway has 
been closed With iron doors and there is now a casement window above it. 
the most notable features of the houses are the two fine doorways. Each 
doorway is flanked by Doric columns set in front of rustications. The 
transom bar is blocked forward above columns and surmounted by a glazed 
transOm, whose original leadwork may still be seen at No. 18. The simple 
roof cornice and fascia at No. 18 is similar to that at No. 16. Shutters 
have -been added at No. 18. The graceful wrought ironwork of the stpops 
and areaways is the original at both houses and is particularly well 
preserved at No. 18, Except for its later addition of a panel that serves 
as a newel. This interesting double house was built for William D.epew, 
a .grain measurer who sold it before completion to Dayid S. Brown, tallow 
'c'handifer. 

20-22 This austere four-story structure, built in -the local -vernacular, 
was erected in 1852-54., for 'William 3. Brown and Isaac "Parker, and was 
torigiriaily \used ;as a wood 'workshop. It has i>een .considerably altered 
over the gear's and iwa's {converted \to a 'hotel in (the 'Nineteen-twenties. 
Ah arched doorway, recalling vt-he Italianate style ,of *the .Eighteen-fifties, 
is its 'most distinguishing feature. 

24-28 these three late "iF.e.deral town .houses -.of 1*824 swere i>uilt -for Asher 
•'Martin and j;6'hn ̂ Benriet, shoema-ker-s, <who had a shop <;on Greenwich 'Street, 
tfw'b and i6he-;half -stories in "height, with dormers, these frame "houses 
are unpretentious 'ver-sions of ;the ̂ Federal style, -with ifacade in Flemish 
bond brickwork, '.pediment ed -dormers and double-hung -muntined window sash. 
Nos. 26 and "28 :retaih their -simple ̂ Federal -doorways, vwith ̂ transom sbar 
"and -.glazed transom above tthe >do'or. }No. 28 ̂ retains a decorative molding 
on vth'e transom ?bar. -A simple ?w"ood cornice and an iron -balcony .of later 
;'da'te --unify -the 'buildings at *rpo"f level. The second story has a balcony 
extending across the facade ;of No. 26 and a part of those of ;Nos. 2.4 
and 28. No. .'26-has exterior blinds at st'-he first 'floor ;oniy. 

30-32 Â 'tall -si-x-story -apartment ":hpuse of -the -turn of the century 
(described under Nos. 72-7.4 ::B;edford Street) occupies -it-he corner site. 

-230-

file:///used


GV-HD AREA 6 

COMMERCE. STREET North Side (Betw. Bedford St. fi Seventh Ave. So.) 

#27 Located on a corner site at the western end of the block, this 
five-story brick apartment house of 1920-21 (described under No. 78 
Bedford Street) has a central courtyard opening through to Barrow 
Street. 

#25 This five-story loft building (described under Nos. 59-61 Barrow 
Street) was erected in 1906-07. It extends through to Commerce Street, 
where a similar narrow front appears. 

#19-23 Erected in 1908-09, this six-story brick apartment house (described 
under Nos. 53-57 Barrow Street) basically fills the space between the 
streets. It has two light-shaft courtyards at the center. 

#17 No. 17 serves as a welcome reminder of the original proportions 
and general appearance of the row adjoining to the east. This small 
two and one-half story late Federal house, with basement, has a low 
pitched roof and central dormer window. It was built in 1830 as an 
investment by Abraham R. Bogert, a stone-cutter, and rented immediately. 
With a brick front of Flemish bond, its handsome paneled stone lintels, 
dark exterior blinds, and small light fixtures flanking the doorway, 
it is easily the most attractive building on the block. Pilasters 
flank the deeply recessed door with leaded transom. The second story 
windows have muntined sash, and the dormer has a casement window. The 
ironwork of the stoop is the original and notable for its fine openwork 
newels of wrought iron. 

#9-15 This attractive and unassuming row of four houses with brick fronts 
in Flemish bond was erected in 1826 for Charles Oakley for speculative 
purposes. The houses were all rented immediately to tenants, three of 
whom were connected with the building trades: Archibald C. Brady, 
carpenter, at No. 9, and William and John Joyce, stonecutters, at No. 
11, who may have been associated with the construction of the row. 

These houses are unpretentious versions of the late Federal style 
of the Eighteen-twenties, affected by the incoming Greek Revival design. 
They must once have looked much like No. 17 to the west in general ap­
pearance. They were originally two and one-half stories high, with the 
third stories added later, and surmounted by bracketed and paneled 
cornices. No. 15 has been rough-stuccoed. Access to the houses is 
provided in each case by a stoop leading to the entrance doorway. 

The doorways and decorative details vary from house to house. The 
doorway at No. 15, flanked by narrow sidelights, is a simple version 
of the late Federal style, while No. 11 has Doric columns and is more 
Greek Revival in appearance. No. 13 lias only a left-hand sidelight, 
a latter-day arrangement. No. 9 has a narrow door and is completely 
undecorated, except for the projecting cornice, a later addition. 
Nos. 9, 11, and 13 have double-hung, muntined windows, except for the 
lower sash at No. 9. Stone lintels, flush with the brickwork, accent 
the windows at Nos. 9, 11, and 13. Metal cornices appear over the 
lintels at No. 13 and probably date from the time of the third story 
addition. 

The wrought iron stair handrailings of Nos. 11, 13, and 15 are 
the handsome Federal originals. It is interesting to note that, while 
No. 11 remains unchanged, castings of the Greek Revival period have 
been added on the landings of Nos. 13 and 15. The areaway railings 
are Greek Revival in style. The stair railings of No. 9, though lacking 
the elegance of those at the other houses, were made for a narrow, sim­
ple doorway; the areaway railing is Victorian Gothic in style. 

COMMERCE STREET (Between Bedford l\ Barrow Streets) 

Diversity is the outstanding characteristic of both sections of 
this street. Though short, it runs around a corner and cannot all be 
seen at a single glance. The houses suggest giant stepping stones, as 
almost every other house is a different height, within the range of two 
to six stories. Rooflines also vary, with a wide gable roof and a large 
pedimented dormer adding spice to the more usual parapets and simple 
cornices, and leading up to the unexpected formality of mansard roofs. 
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COMMERCE STREET (Between Bedford 4 Barrow Streets) 

' The crowning: glory of this street is at its western end',- hear 
Barrow' Street'.* Calling to mind a minuscule block in Paris,- it has a 
formal setting of twin red brick houses with mansard roofs, separated 
by a walled' garden court. The houses have' the simplicity of the Federal 
style in their first two stories, capped almost half a century later by 
a third story within a formal mansard roofj set off handsomely with hip-
roofed dormers'. These twin houses have great dignity and unusual charm. 
Their attractive small scale is emphasized by the six-story buildings 
behind them arid facing, them across the street. 

Historically speakings the interesting frame house at the south 
corner' of Bedford Street is the oldest extant building in The Village. 
Erected in 1739-1800, the exposed high brick sections of its two chim­
neys oh this side offer contrast with wood siding of this end of the 
house.1 The silhouette of the roof offers the diversity of a low angled 
gable'-erid nowadays surmounted by tall chimneys. 

The process of attrition in the charm of this block centers on 
needlessly ugly alteration's; usually capped by characterless parapets. 
One old building has been remodeled with an overwhelming variety in 
the sizes and shapes of its windows. Such designs would have been im­
proved by the architectural controls of a regulatory body. 

COMMERCE STREET South $ West Sides (Betw, Bedford $ Barrow Sts.) 

The corner building,- which fronts on Bedford Street (aisd described 
under Hd.- 77) is the famous Isaacs-lieridricks house; the oldest building 
extant in The Village. On the Commerce Street side, it still displays 
the original wood siding, with the brick chimney sections revealed. It 
is separated from its neighbor, No. 34, by an iron gate leading to a 
tear courtyard; affording access riot only to this house, but to Nos. 73 
arid 75 Bedfdrd Street as well; 

#34 Nds: 34-42 were all built on land which had originally been part of 
(#32-34) the Hehdricks-Gdiiiez property. No. 34, a small two-story structure built 

in the vernacular of the day* was erected by John Crawford, builder, for 
R. H. McDonald as a wagorished. After several decades of use as a,facto­
ry, it was altered to apartments in the Nineteen-twenties. 

#36 this three-story brick house, with a rusticated stone basement, was 
built fdr Alexander McLachlari; a brewer, in 1841. The entrance is now 
through the basementj but traces of the original doorway are stili 
visible over the left-hand window of the first floor, the wiridows have 
the characteristic dduble-huhg muntined sash, though the cornices of 
the lintels have been shaved off. The house retains its handsome wood 
roof Cornice, typical of the houses of the Greek Revival period. 

#38 This building; occupied since 1924 by the Cherry Lane Theatre, a 
ceht'er for avant-garde theatre in New York, was originally erected in 
1836 as a brewery for Alexander McLachlan. The doorway at the left 
leads to apartments oh the upper floors. 

#42 in 1858; Mckaehlari had this fdur-stdry brick house erected on the 
sit'e of his former brewery yard. It has characteristic features of the 
period in its proportions, windows, and the little end corbels support­
ing the window sills. The molded sheetmetal cornices and the window 
sill's are quite elaborate, arid th'e cornice is a later addition. 

#44 Now smooth-stuccoed arid converted to basement entry,, this small 
three-'story house still retains details, such as the roof cornice and 
the windows, with double-hung muntined sash, reminiscent of the Greek 
Revival period. It was erected for John Allen in 1838. 

#46 & 48 Echoing the curve in the street are two houses erected in 18 44 for 
Alexander T. Stewart 'on -land he had leased from Trinity Church. Follow­
ing thfe. erection of his magnificent dry-goods "palace" at the corner of 
Broadway and Reade Street two years later-, Stewart's name became a house­
hold word all over America. This famous structure, later extended to 
encompass the enti-re block front on Broadway between Reade and Chambers 
Streets, became known later as the "Sun Building," by which name it is 
still known today. 

-?32-
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COMMERCE STREET South f, West Sides (Betw. Bedford & Barrow Sts.) 

#46 § 48 The two Stewart residences on Commerce Street, which once had 
cont. stoops, are now entered through their basements, and have both been 

raised to four stories in height. A pedimented penthouse appears at 
No. 46, while No. 48 has a tall parapet with modern casement windows. 
Both houses have double-hung muntined sash, and the window lintels are 
crowned by heavy sheetmetal cornices, added later in the century. 

#50 Designed in 1912, this six-story brick apartment building (de­
scribed under No. 75 Barrow Street) is a handsome example of the archi­
tecture of the early Twentieth Century. 

COMMERCE STREET North 5 East Sides (Betw. Bedford S Barrow Sts.) 

#31-33 The modern, six-story corner apartment house, built in 1952-53 
(described under No. 81 Bedford Street) also faces on Barrow and Bedford 
Streets. 

#37 This tall six-story apartment house of 1897 (described under No. 71 
Barrow Street) also faces Bedford Street. 

#39 (j 41 Following Commerce Street as it turns north, one notes these, two 
charming little houses, separated by a shared garden. They were built 
originally in 1831-32 for Peter Huyler, a milkman. Stone base courses 
separate the brick basement from the two-story facades crowned by man­
sard roofs, which were added in the early Eighteen-seventies for George 
Huyler by D. T. Atwood, architect. The "twins," as they are commonly 
called, are an interesting combination of late Federal style, to be 
seen in the Flemish bond brickwork and the fine paneled window lintels, 
uncovered only recently, and the French Second Empire style, typified 
by the steep slate mansard roofs. The mansard roofs incorporate remi­
niscences of the original Federal dormers. Behind these two low struc­
tures is the rear wall of the tall six-story apartment house which 
faces on Barrow Street, already referred to. 

GREENWICH STREET (Between Barrow 5 Charles Streets) 

Greenwich Street in downtown Manhattan was extended along the 
Hudson River as the Road to Greenwich (Village) at least as early as 
the Ratzer Map of 1766-67. In The Village around 1794, it was known 
as the main road leading to Greenwich (to distinguish it from Greenwich 
Avenue, then known as Old Greenwich Lane). Part of this road ran along 
the present Washington Street, and at Charles Street it avoided a cove 
in the Hudson River by making a sharp turn to the right, and then north­
ward again on the present Greenwich Street. This jog at Charles Street 
led around the boundary of the property of Richard Amos. More impor­
tant, it brought the thoroughfare closer to the famous "Greenwich 
House" on the farm of Admiral Sir Peter Warren, which continued to have 
important owners and residents for well over a century until, as the Van 
Ness mansion, it was torn down in 1865. 

GREENWICH STREET East Side (Betw. Barrow § Christopher Sts.) 

The south corner of the east side of this street is vacant, while 
the west side is out of the historic district. 

#653-677 St. Luke's School, founded in 1894, now occupies the site of 
thirteen town houses which once faced Greenwich Street. It is a long, 
low brick building, two stories high, which contains the classrooms and 
a gymnasium. The most conspicuous feature of the school is a low tower 
at the southeast corner of Christopher and Greenwich Streets with flank­
ing bays which display brick quoins. The metal windows are widely 
spaced, one above the other, leaving considerable expanses of brickwork 
between them. The gymnasium was designed in 1926 by Renwick, Aspinwall 
§ Guard. The school was designed by Thomas M. Bell for the Corporation 
of Trinity Church, and effectively turns its back to the street with an 
austere facade; it was built in the early Nineteen-fifties. 

• 733-
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GREENWICH STREET East Side (<Betw. Christopher § West 10th Sts.) 

#679. This formal three-story building, with rounded corner•, bar at 
ground floor, and residential quarters above, represents the new 
Eclecticism. It was built in 19,00, for James Holmes and was designed 
by F. A. Burdett in the classical mode made popular by the World's 
Columbian Exposition of 1893, which was held at Chicago. The handsome 
cornice displays both modillions and dentils, while the window trim has 
splayed lintels with keystones and rustication blocks at the sides sim­
ulating the stone originals in brick. The corner is rounded to express 
its corner location, and the roof cornice reflects this curve above. 

#681 Built in 1845 as an investment for Lewis Radford, grocer, this 
house is the sole survivor of what was once a row of seven three-story 
brick houses with basements, extending up as far as No. 693. It is ex­
tremely simple with corniced, window lintels and roof cornice with plain 
fascia board below. 

#683 This brick substation was built for the New York and New Jersey 
(#683-685) Railroad Company (Hudson Tubes) by the firm of Robins $ Oakman in 1906. 

It has two large doors at the ground floor with segmental arches and 
keystones above. Single rectangular-shaped windows and louvers are ar­
ranged in groups of three above the two doors, and a broad band course 
of stone above provides a base for the low brick roof parapet. This 
building replaced two town houses of the late Federal period, of which 
No. 685 was Richard Amos' home in his last years. Mr. Amos, a veteran 
of the Revolutionary War, was a large property owner in The Village (see 
under Hudson Street, between Christopher and West Tenth Streets). 

#687-695 Two low-lying storage buildings for a trucker's freight terminal 
have taken the place of five houses which also were owned by Richard 
Amos. The buildings extend around the corner to No. 260 West Tenth 
Street and are set well back from the street. Erected in 1945, they are 
strictly utilitarian in nature and serve a useful purpose in providing 
supplies for the community. 

GREENWICH STREET East Side (Betw. West 10th $ Charles Sts.) 

#697-701 This handsome seven-story brick warehouse was built in 1892 for 
William 11;. Ramsey. It was designed with an arched first floor by Martin 
V. B. Ferdon in the Romanesque Revival tradition. The brick arches 
serve, with one exception, as doorways at ground floor level. A plain 
brick base rises to the- spring of the arches. There, a horizontal rock-
faced: band course serves as impost block for the arches which have con­
centric bands of brick dentils. The front wall rises sheer and plain 
with; single window, openings, at even intervals. It is crowned by a shal­
low, corb.e-led brick cornice-. 

#703 5 705 These two Federal houses were built in 1828 with fronts executed in 
Flemish, bond brickwork. The top floor undoubtedly replaces a roof with 
dormers.. The only, trace remaining of this period is to' be seen- in the 
exceptionally handsome archc.di doorway at the left side of No. 705-. This 
house, was built for W.. aiul J.. B. Harriot,, wholesale grocers across- the 
street a-t No.. 718 Greenwich... No:.. 703- was erected for Benjamin Quacken-
bush.,,. a druggist., as- a- combination store and- residence. 

The- doorway of No,. 705 has< two fluted- Doric columns set; against 
rustication; blocks, and- a transom bar above, which is blocked forward-
above, these- columns to signalize them. The arched fanlight covered over 
with sheet metal, is a full semi-circle and' once had' a paneled stone 
frame above it resting on paneled, stone impost blocks, where the panel­
ing remains- intact. The identical cornices of these houses rest on 
vertically placed console brackets and- belong to the mid-Nineteenth 
Century when the upper floors were added. 

"711 This two-story brick warehouse,, with one story wing to the north, 
(#707-711) is occupied: by a waste-paper-firm. It was built in 1-945- for Peter 

Serra and,, in its- severely simple design, expresses the utilitarian-
nature of*: its use.. The first floor has large, paneled garage doors and 
the upper,-floor, a-row-of. simple double-hung windows. 
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GROVE COURT South Side Grove Street (Betw. Bedford and Hudson.Sts.) 

A passageway between Nos. 10 and J,2 Grove Street, closed by an iron 
gate, leads to Grove Court, first laid out in 1848. 

In that year, the merchant Samuel Stryker sold to Samuel Cocks the 
back yards of Nos. 6, 8, and all of No. 10 Grove Street, which he leased 
from Trinity Church. Cocks, a grocer, was a partner in the firm of 
Cocks 5 Bowron, located at No. 18 Grove Street,'at the corner of Grove 
and Bedford Streets. Cocks was already in possession of a small strip 
of land to the east of No. 10 which provided street access to his newly 
formed gore lot. The present six connected houses on the rear of this 
lot were built for Cocks and finished in 18S4; however, they were taxed 
as a single building on a single lot, referred to as No. 10's Grove 
Street, until well into the present century. It was not until 1921, 
when the lot was subdivided by Alcntaur Realty and the six houses sold 
and altered individually, that Grove Court took on its present delight­
ful appearance and name. The three-story houses were originally 
planned for workingmen, and the court was known in the Nineteenth 
Century as "Mixed Ale Alley," evidently a reference to. the drinking 
habits of its residents. 

Today, Grove Court provides a quiet and pleasant retreat from the 
bustle of the city. Its residents take pride in the maintenance of the 
grounds and houses. Although the fronts are for the most part very 
simple, these three-story brick houses, belonging to the vernacular of 
the day, some with shutters at the windows, all with double-hung 
muntined sash, present an interesting and most attractive appearance. 

GROVE STREET (Between Seventh Avenue South d Bleecker Streets) 

The commercial character of this short street is emphasized, on 
its south side, by the larger one of its two low buildings which is 
devoted to shops and offices. The spire-like finials that break its 
parapet line are picturesquely echoed across the street by the large 
vertical brackets projected skyward above a roofline. These are on an 
apartment house, six stories high, whicli in turn is balanced in bulk by 
an apartment house on the other corner of the north side. This bal­
ancing is emphasized by the contrast with three low, old houses 
nestled between them at mid-block. 

For quality on this street of shops, the eye is instinctively 
carried to the double apartment house at the Bleecker Street corner on 
the north side. It is an uncommonly handsome example of late Nine­
teenth Century architecture, and its shops line up uniformly and neatly 
below a horizontal stone band course. 

A similar type of design restraint would improve the appearance of 
shops throughout The Village under the controls of a design review 
board. 

GROVE STREET South Side (Betw. Seventh Ave. So. f, Bleecker St.) 

#52-54 Erected in 1933, this three-story brick building, with stores at 
street level and apartments above (described under Nos. 92-100 Seventh 
Avenue South) occupies the corner site at Seventh Avenue South. 

#50 Originally erected in 1848 for George Harrison, this three-story 
brick building (described under No. 315 Bleecker Street) has been ex­
tensively altered. 

GROVE STREET North Side (Betw. Bleecker St. fj Seventh Ave. So.) 

#49-53 These two large six-story buildings of 1889, which also face on • 
Bleecker Street (Nos. 317-21), were designed by Herter Brothers for 
Joel 5 Hyams. They are uncommonly handsome examples of the architec­
ture of the period. The facade on Grove Street is far more attractive 
than the one on Bleecker Street, whicli is hidden behind fire escapes. 
A strong emphasis on the horizontal is achieved by band courses and 
prominent window lintels, balanced to some extent by a vertical empha­
sis in the upper three stories. An interesting contrast to the plain 
brick facade is provided by decorative features: the brick or stone 
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GROVE STREET North Side '(jB'etw-. 'Bi'e'e'oker St. % Seventh Ave-. So.) 

#49-53 band courses, the 'sc'Mptufefl motifs.-, t'efra. t'ot'ta ,pan*ei:s in th'e 'sp'an-
eont. dire Is between the fourth and fifth story 'windows and fry th'e 'blind 

arches above the top •s't'oir.y Wiri'dows.-, w'i'th alternating c'on'ch sfo'e-li and 
decorative design motifs-. 

#55-59 Contrasting in height to the two tail flanking apartment buildings 
are three small brick house's-, all that is left of a row 'of five Milt iii 
1839 for William A. Thompson-, ah attorney-. Though they are very much 
altered, they are still only three stories high': No-. 5'9 remains 'c-idsfest 
to its original general appearance, since it retains a roof cornice 
added somewhat later, while Nds-. 55 and 57 have been raised a -few feet 
by the addition of roof parapets'. Nds-. -57 and 59 have window cornice's; 
which have disappeared at No-. 55; Thomas Paine, tl .. author 6f G;6mm6h 
Sense, died on June 8, 1809' in a frame house on the site of N6i 59-. 
This house was set in the middle of farm propertyj through 'which 'Grove 
Street was later cut. 

#61 This five-story corner apartment building of i.890 abuts Seventh 
Avenue South (No. 104) and extends through the block to No: 76 Christo­
pher Street. It is distinguished by a picturesque profile at the sky­
line. The building was specifically designed for an oddly shaped corn­
er lot, with bay windows at the intersection of streets-. The archi­
tect was Franklin Bayiies> and the clients were Phiiip and John 
Goerlitz. The most notable feature of the building is the top story; 
with biind arches linking the windows; and keystones with sculptured 
human heads. A boldly projecting bracketed roof cornicej stepped up at 
the center, crowns this building. 

GROVE STREET (.Between Bleeekef and Bedford Streets) 

This street is one of the most interesting and stimulating in The 
Village, illustrating as it does over one hundred year's of architectural 
development. The picturesque frame house at the northeast corner of 
Bedford and Grove Streets; built in 1822; is the earliest building Here 
and one of the oldest in The Village. 

An architectural gem is the iarge arid magnificent Federal mansion, 
one of the finest of this style in the City,- standing on the north side 
next to the Bleeekef Street corner. Added to it almost half a century 
later, is a pair of shops with handsome unusual fronts in the Neo-Grec 
style. 

Groups of five arid s'ix-stbfy apartment house's ori both side's of the 
street offer pictufesqudries's df silhouette, the humari scale1 of their 
relatively low. height is emphasized by iriterestirig details such as 
medieval-type windows arid sculptured human heads. 

A sober stufdiriess lightened by a' graceful human touch is tiie' dom­
inant mdod of the simp'le thfde-stdfy towri houses on this street. Dairit-y 
jigsaW scrdllWdfk enlivens the old wooden house. Iri mid-bldck,- the un­
usually fine ironwork of a Greek Revival house is enhanced by the sever­
ity of its neighbors'. Across the street at mid-block,- the refined angle 
of low pediments over dddfwa'ys offers delightful relief from the" long" 
unbroken roofline of a- row. These" six- fine row houses", tfarisitidrial in 
style' ffdms Greek Revival to Italianate, are the most notable feature' of 
the' south side of the street. 

Art outstanding example of lack of understanding", of the"' quality of 
The Village' is the erstwhile seventh house of this row. No* longer rec­
ognizable- as such,' its- pfojeetirig riew facade, blank parapet, ariemie en"-" 
trance,, and- triple fenestration have' rioth'ing, in common' with the charac­
ter" of this: street except the use of brick. Across the way oh' the north 
side, a' pebble-like facade topped by a roofl-irie curved into three Wave's 
is very distressing!,: especially as- it adjoins the handsome Federal m'ari-
sion. Such; a-1 ter at ions would- have been avoided by the' arch-it e'etufai" arid 
design cori,trdls of a- regulatory body.-

GROVE STREET South; Side (Betw. Bleecker & Bedford Sts.). 

#48 This' i-s the side entrance- to'' the" four-story brick building of 1847 
which faces on Bleecker Street (described under No. 314 Bleecker). 
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GROVE STREET South Side (Betw. Bleecker 5 Bedford Sts.) 

#42 This six-story brick apartment house of 1914, designed by the . 
(#42-44) architect Charles B. Meyers for the Charles I. Weinstein Realty Com­

pany, is distinguished by the use of stone band courses at ground 
floor level and stone lintels above the end windows of the third, 
fourth and fifth floors. A strong bracketed cornice crowns the build­
ing, which has a wide fire escape running across its facade. 

#40 No. 40 was originally a part of the adjoining row (Nos. 28-38), 
but today this five-story apartment house retains nothing to recall the 
appearance of the original structure of 1851-52. The entire brick 
front, with its basement entrance, altered fenestration, and high para­
pet, is modern. 

#28-38 Linus-Scudder, mason-builder, erected this row of six town houses 
in 1851-52. The row originally consisted of seven houses and included 
No. 40, now completely altered. The houses are vernacular versions of 
the almost outmoded Greek Revival style and of the incoming Italianate 
and are transitional in style. 

They are all three stories high over a basement. Built of brick, 
with stone used as trim and for the basement story, the houses still 
retain rustication at the basement stories of Nos. 28, 30 and 36. The 
original appearance of the row can best be appreciated by looking at 
Nos. 32, 34 and 36, which have been altered very little. In each case, 
a stoop leads up to an entrance doorway, of which the most notable 
feature is a low pedimented lintel above the door and transom set off 
by deep reveals and framed by rope moldings. The windows have simple 
stone lintels and sills, except for Nos. 32 and 34 which retain their 
small cornices above the lintels. The heavy cast iron stair and arear 
way railings of these two houses, with a central circular motif, are 
typical of the Italianate period. The long parlor floor windows, an­
other Italianate feature, retain their ornate cast iron railings at 
No. 30. Nos. 28-38 have their original bracketed roof cornices, with 
drops at the outer end of each bracket, likewise characteristic of the 
Eighteen-fifties. An unusual feature of the brackets is that they are 
carefully profiled where the cornice returns to the wall at the ends. 

Nos. 28, 30 and 38 have all been altered in this century. The 
stoops were removed at Nos. 28 and 30 which have been converted to pro­
vide basement entrances. No. 30 has introduced a graceful curved 
staircase, with attractive cast iron detail, leading up to the right 
side of the house. At No. 38 the lower sections of the parlor story 
windows have been bricked up, in contrast to the other houses of the 
row which all retain their long, elegant French windows. 

The houses were all built on land which formerly belonged to 
Timothy Whittemore, President of the Greenwich Insurance Company, and 
a nephew of Samuel Whittemore, who had built the mansion at No. 45 
Grove Street diagonally across the street. Linus Scudder, one of the 
important builders associated with the development of The Village, 
first set up in business as a mason in 1836. He was one of several 
builders who took advantage of the sale of Whittemore properties in the 
early Eighteen-fifties. In January 1851 he purchased four of the lots 
here with the aid of mortgages from the Greenwich Insurance Company. 
John Hays and Park H. Lane, assessed for Nos. 34 and 40 respectively, 
purchased the land on the same day as Scudder did, and together with 
Isaac Hendricks, who paid the taxes on No. 36, undoubtedly arranged 
with Scudder to build houses on their lots, as well as his own. 
Scudder sold his own four lots at a handsome profit later in 1851 to 
individual owners for whom he built the dwellings, thus affording us 
another example of how the builders of the day managed to develop 
property without putting up any money of their own. 

#26 This six-story apartment building of 1927, whose outstanding fea­
ture is the rough-textured look of the clinker brickwork on the facade, 
is quite different from its neighbor to the west. An interesting cqn-r 
trast to the brick background is achieved by the use of the smooth 
stones framing the doorway. A projecting stuccoed section, decorated 
with half-timbered framing, containing the central windows of the sixth 
story, is crowned by a steeply pitched gable. Chimneys carry up the 
roof line at both ends of the building. The windows are arranged in 
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GROVE STREET South Side (Betw. Bleecker $ Bedford Sts.) 

#26 an interesting rhythm of three, two, and three across the facade, ex-
cont. pressing the interior layout. Two fire escapes, one at each side, run 

down the facade. This building was erected for the 26 Grove Street 
Corporation and was designed by Louis A. Abramson and Samuel Katz, 
architects. 

#22 Built in 1930, this six-story apartment house with a variegated . 
(#22-24) brick facade is a reminder of the French Arts Ddcoratifs style of the 

period. Most typical are the design motifs used around the entrance 
doorway and its canopy and on the face of the coping above the parapet. 
The fenestration is unusual: a large window at the left, divided by 
mullions, into three sections, and set off by band courses of dark brick 
above and below, is balanced, on the right side of the facade, by a 
single window surmounted by a decorative motif. The second window from 
the left side at the top floor is signalized by the terra cotta orna­
ment surmounting it. A fire escape runs down the front of the building, 
which was erected for the 22-24 Grove Street Corporation and was de­
signed by II. I. Feldman, architect. 

#20 This handsome six-story apartment house, built in 1899 in the Ec­
lectic period, has its main entrance on Bedford Street, around the cor­
ner (described under No. 90 Bedford Street). 

GROVE STREET North Side (Betw, Bedford 5 Bleecker Sts.) 

#17 This delightful little frame house, at the corner of Bedford and 
Grove Streets, was. built in 1822 for William F. Hyde, sashmaker, who 
later served as Assistant Alderman of the Fifteenth Ward. It is one of 
the oldest houses in The Village, and one of the most picturesque. 
Originally it was two stories high; a third story was added in character 
in 1870, and numerous other changes have been made in this century. The 
little shop around the corner, on Bedford Street, at the back of the lot, 
was alw,ays part of the same property and was erected in 183,3. 

The house has been well maintained and represents the taste of suc­
cessive generations of owners. A Greek Revival doorway, imposing for 
such a modest house, is raised a few steps above street level. The win­
dows all have muntined double-hung sash, some of which were probably 
originally made by Mr. Hyde himself. The two windows above the doorway, 
divided into three parts and shaded by wooden hoods resting on brackets, 
are unusual. All the windows, except these, have exterior shutters; the 
windows, of the third story have little cornices. Crowning the house is 
a charming wood cornice resting on brackets. The paneled wood fascia 
board is, attractively decorated with jig-saw scroll work.. A simple 
wrought iron railing surrounds this corner house on two sides. 

#19, This, pair of five-story brick apartment houses was built in 1891 
(#19-21). for- Alphpnse Hogemaner and designed by the architect Bruno W. Berger, 

who; also, had designed Nos. 53 and 54 Barrow Street for him. The two 
buildings now have a common entrance, but retain separate fire escapes. 
Abp.ve the firs.t floor the two facades are similar in design and a single 
bracketed cornice crowns and unifies the buildings. The architect has 
used stone in the lintels and band courses to contrast with the brick 
walls of the structure. The lower section of the facade of No. 19 has 
been remodeled in mqttled brick at street level. 

#23 This narrow, six-story brick apartment house, Eclectic in style, was 
built in 1901 for Elias. Kempner. A low stoop leads to the entrance 
doorway, with a. stone canopy upon which the fire escape rests. The 
building is crowned by a projecting stepped cornice with a central sun­
burst motif and modillions resting on brackets. A diversity of classi­
cal motifs may be seen in the decorative elements: Corinthian capitals 
appear under the round-arched windows and in the upper stories,, where 
classical heads adorn the keystones of the fifth story windows. The 
building, is a good example of that early phase of Eclecticism, after 
the World's Fair in Chicago, before a scholarly correctness had become 
the pride of the architect who, in this case, was George F. Pelham. 

#25 Erected in 1886, this, five-story brick apartment building was de­
signed, for George Rothman and Ferdinand A. Sieghardt by Berger § Bayliss, 
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GV-HD AREA 6 

GROVE STREET Nprth Side (Betw. Bedford § Bleecker Sts.) 

33-37 has its own fire escape, resting on the cornice of the entrance porch, 
cont. These porches are supported by handsome, giant columns with medieval 

type capitals. 

#39 This four-story house with basement entrance was extensively re­
modeled in .1926 by Robert Gottlieb, with a stucco front inset with 
colored tiles. Round arches were created above the square-headed win­
dows, with tiles in the tympani. As this was a house built in 1829-31 
for Albert Whittempr.e, it is immediately apparent that the cornice, 
Neo-Grec in style, belongs to a remodeling of the Eight.een-seventies. 

#41 Cpmpletely altered in 1929, this five-story, rough-cast stucco 
building retains nothing to recall the appearance . f the original struc­
ture of 1854-55. The alteration substituted a ground floor entrance for 
the original stoop, steel, sash and stucco veneer for the entire build­
ing, and added a fifth stpry.. The windows at the top floor are arched 
and trimmed wifh brick. The house is crowned by a multi-curving roof 
parapet with stone coping and has a fire escape running down the center 
of the front. 

It was originally built for W. W. Cornell, of the J. B. § W. W. 
Cornell Iron Works on .Centre Street. This was one of the first New 
York firms to manufacture complete iron fronts for buildings and one of 
the most successful. In a photograph of No.43-45 Grove Street taken 
early in the present century, the Cornell house appears in its original 
state, except for the mansard roof which was added at a slightly later 
date.. F.aced with smooth-faced stone veneer, this residence was one of 
the handsomest examples pf the Italianate style in New York City. 

#4.5 This magnificent house was once a free-standing mansion, sur­
rounded by spacious grounds, when it was built in 183.0. It was undoubt­
edly one of the finest and largest Federal residences in Greenwich Vil­
lage. Although it was originally only two stories in height, the scale 
of the house, pver forty-seven feet in width, reflects the importance pf 
the man for whom it was built, Samuel Whijttemore. Together with other 
members .of his family, he was one of the largest property owners in The 
Village. The -mansion was -protected for several blocks around by family 
owned realty; the .closest building to the west was No. 39, .owned by 
•Albert Whittemp.re, while three quarters of the square block across the 
•street to the 'south and the entire block to the east were .owned .either 
by Samuel Whititemore .or his,;nephew Timothy. 

;Samuel Whittemore 'was the senior member of the firm of :S. <Whitte-
smpre § Company, manufacturer of :Steam-pr.opelled carding .equipment .u.s.ed 
in 'the textile industry,, for -which his .older brother, Amos., .had {taken 
Out a -patent in 1-797. Samuel sWhittemor.e was born in Cambridge,, Massa­
chusetts, and came to New York early in the Nineteenth Century. A 
long-time resident of The village, in 1811 he was an Election inspector 
for -.the >Eighth .(later the -Ninth) Ward, and .served as -State Ass.emblyman 
in 1J8*1<6. In the lEighteen-twenties, .he was among those landowners .who 
•were imost active in the laying ,o.ut and .paving of streets in this .area ,of 
•Greenwich Village. 

.Originally the mansion was set back slightly .from t-he -street,, and 
had .a ;por.ch at the -back facing onto grounds which extended .through to 
Christopher Street on the .north and !to -Bleecker Street ..on sthe ;.eas.t. -The 
house'had its own'.cistern, well, .hot shous.e, and stables. Though it ,was 
•subsequently altered, it still displays characteristic -features of the 
-late ;Eederal .style, .notably Flemish bond brickwork, a handsome doorway, 
•and fine .windows with Federal .lintels. The gener.ous .proportions .of the 
doorway and stoop-are in ikeeping .•with the scale „of the house. The en­
trance doorway, at Athe head of ,a wide ,gr.acious stoop, retains its ori­
ginal ••arched ̂molded frame with .a double, paneled, and decorated -key­
stone. The double -.entrance doors, however, with their rounded moldings, 
•represent later additions. The fine inner door is .the original, as is 
much of the interior trim and .the hall .staircase, beautiful .examples of 
iat.e "Federal style. The delicately paneled-window lintels at the s.epond 
floor, -so carefully copied at the two upper floors, display ..ornamental 
rosettes in the-.end panels. The pedimented lintel with ..acr.ot.eria :over 
the central triple window ;of the, second story is another typically la.t.e 
Federal-feature which, interestingly enough, reappears in .the dpprways 
of other houses built for Samuel Whittemore in the mid-Eighteen-thirties, 
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GV-HD AREA 6 

GROVE STREET North Side (Betw. Bedford $ Bleecker Sts.) 

#45 at 128 Washington Place and 86 Christopher Street, where the same motif 
cont. is copied in the wood entablature over the doors. At the stoop of No. 

45 Grove Street, the handsome iron handrailings with elaborate decora­
tion, which terminate in polygonal stone newels, doubtless altered from 
the originals, are surmounted by very tall imposing cast iron torcheres 

The building now rises to a height of four stories, crowned by a 
handsome cornice supported on console brackets, the result of altera­
tions undertaken by later owners. In 1839 the house was purchased by 
Andrew B. Haxtun, a successful stockbroker, who lived in this "splen­
did mansion," to quote a contemporary source, until his death in 1848. 
Haxtun, it should be recalled, developed half of a block front on 
Bleecker Street nearby in 1847 (see Nos. 308-314 Bleecker). Then, in 
1851, Haxtun1s widow sold the mansion and all the land surrounding it 
for development (see especially Nos. 316-328 Bleecker Street and Nos. 
92 and 94 Christopher Street), thereby contributing to the commercial­
ization of the area. However, most of the important alterations to the 
house were undertaken in 1870 by the architect B. G. Wells for Elisha 
Bloomer, who had purchased the mansion in 1857 and owned property else­
where in The Village. Bloomer was a former "Villager" who had recently 
established himself in Yonkers as a stone merchant. The basement and 
the first (formerly the parlor) floor of No. 45 were converted into 
stores by Bloomer, resulting in the reclassification of the building 
from "first" to "second class." The parlor floor windows at each side 
of the entrance doorway were removed and replaced by distinctive paired 
windows, separated by a central panel, the whole crowned by a low tri­
angular pediment, characteristically Neo-Grec in style. The Italianate 
entrance doors also undoubtedly date from the period of the Bloomer 
ownership. 

To summarize: this dignified and imposing mansion, now converted 
into apartments, retains many fine features of the late Federal period, 
when it was built, together with characteristic additions of later 
periods. 

#47 The main entrance of this house, a part of the block front devel­
oped in 1854 on the site of the Whittemore-Haxtun property, is around 
the corner (described under No. 316 Bleecker Street). 

GROVE STREET (Between Bedford S Hudson Streets) 

This section of Grove Street offers a delightful vista. In the 
distance, there is a glimpse of St. Luke's Chapel, a simple parish 
church on the west side of Hudson Street, which serves historically and 
visually as a focal point at the end of the street. On the left are 
two fine rows of late Federal and Greek Revival houses, separated by 
Grove Court, a quiet oasis behind the busy streets which surround it. 

This is one of the outstanding streets in The Village. Its de­
lightfully simple residential character is complemented by the peaceful 
court and completed by the sturdy chapel at the head of the street. 
Here is an early Nineteenth Century example of good community planning, 
in that it began with needed facilities -- a schoolhouse and a chapel. 

This street now offers a startling contrast in bulk between the 
block-long, handsome school building in the Classical style of the early 
Twentieth Century, on the north side, and the diminutive, charming, two 
and one-half and three-story houses occupying all but the Hudson Street 
corner of the south side. 

Nevertheless, a surprising harmony has been achieved in part by the 
unifying use of brick along both sides of the street. More especially, 
the school's entrance doorways and dormer windows are, in essence, 
Renaissance versions of the tiny dormers on the simple Federal houses 
and of the classical doorways of the Greek Revival houses. 

Within their unpretentious limits, these houses display some of 
the rich detail inherent in their respective architectural styles. 
Glimpsed at mid-block and behind an arched gateway, is a row of houses 
on a small garden court. Charming in their absolute simplicity, they 
were built for workingmen. Local builders and tradesmen inhabited the 
houses along the street, including a grocer at the proverbial corner. 
Here indeed is a village within The Village. 
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GV-HD AREA 6 

GROVE STREET South Side (Bctw. Bedford Q Hudson Sts.) 

A passageway between Nos. 10 and 12 Grove Street, closed by an iron 
gate, leads to Grove Court (described under that name). 

#2^-10 This fine row of Federal two and one-half story houses is one of 
the most delightful in The Village. They are frame structures with 
brick fronts in Flemish bond and were built between,1825 and 1834 on 
land leased from Trinity Church and St. Luke's Chapel. The builder 
associated with the row is James N. Wells, who, like Samuel Winant and 
John Degraw, had started out as a carpenter, but soon achieved recogni­
tion as a builder. He did a great deal of work for Trinity Church and 
built St. Luke's Chapel (sec under Hudson Street, between Barrow and 
Christopher Streets). 

With the exception of No. 2%, subsequently altered by the addi­
tion of a third story with bracketed cornice and steel casement windows, 
this row of houses has been modified very little. They faithfully re­
flect the type of modest dwelling which a conscientious builder erected 
in the late Eighteen-twenties and early Eighteen-thirties. No. 6, built 
in 1827 by and for D. G. Van Winkle, a house carpenter, and No. 8, 
erected in 1829 for Abraham Storms, Jr., merchant, were extensively re­
modeled by James N. Wells in .1833-34, as was No. 2%, the earliest 
house of the row, which Wells had originally built in 1825. No. 4, 
erected by Wells in 1833-34, replaced a shop owned by William J. Roome, 
a house painter. Consequently, Wells should certainly be credited with 
the fine proportions and good taste so evident here. 

All of these Federal houses, with the exception of No. 2%, are 
three windows wide, two and one-half stories high, and surmounted by two 
dormer windows at roof level. A low stoop leads to a doorway framed by 
paneled reveals. Although No. 4 was the last house in the row to be 
built, it is interesting to note that it has a prototype Federal door­
way flanked by columns, standing in front of rusticated wood blocks sim­
ulating stone. The three other doors arc similar, but have pilasters 
instead of columns. The transom of No. 10 retains its handsome lead-
work applied over the glass. The eight-paneled entrance doors of these 
houses, surmounted by a rectangular transom, are also typical of the 
era. The stone lintels, flush with the brickwork, above the doorways 
and windows have lost their cornices, but the plain wood cornices with 
undecorated fascia board may be the originals. The dormer windows at 
Nos. 4, 8, and 10, have double-hung muntined sash; they have frames with 
small square paneled blocks at the meeting of vertical and horizontal 
trim members and are crowned with little pediments. At No. 6, the two 
dormers have been combined under a low gambrel-shaped gable with a small 
diamond-shaped window inserted between the two original ones. No. 8 is 
the only house which has exterior window blinds. Most of the wrought 
iron railings at the steps and landings are the handsome originals. 

#2 This six-story brick apartment house was built in 1938 for the 
Hudson and Grove Street Corporation and was designed by Irving Margon, 
architect. It has many typical features of that day such as corner win­
dows, streamlined brickwork and metal casements throughout. It relies 
for the effectiveness of its design on contrasts, large windows adjoin­
ing small ones, and smooth walls contrasted with banded ones. This was 
the architecture of the New Deal period and represented a simplified ver­
sion of those buildings of the Nineteen-twenties which derived their in­
spiration from the formalized stylizations of the French Exposition des 
Arts DScoratifs. This building also faces on Hudson Street (Nos. 482-
486). 

GROVE STREET North Side (Bctw. Hudson {"> Bedford Sts.) 

"1 The long front of the Manhattan School (formerly Public School 
(#1-15) No. 3) is architecturally similar to the two shorter fronts on Bedford 

and Hudson Streets (described under Nos. 97-105 Bedford Street). 

HUDSON STREET (Between St. Luke's Place 5 West 10th Street) 

This portion of Hudson Street, the southernmost section encom­
passed within the Historic District, retains much of its early Nine-



GV-HQ AREA 6 

HUDSON STREET (Between St. Luke's Place § West 10th Street) 

te.enth Century appearance and flaypr,. This is particularly true of the 
St. Luke's block, on the west side between Barrow and Christopher 
Streets, which constitutes ,thg most significant architectural ensemble 
in the West Village, and the earliest in date. This early example of 
community planning began with the* erection of a school house and of 
St. Luke's Chapel. 

St. Luke!s Chapel is set back, from the street behind an iron fence 
and is flanked by uniform rows of town houses, with trees introducing a 
bit of green into the cityscape. It is a charming little church which 
recalls the atmosphere of ah earlier day in its small scale and simple 
design. This church and the houses nearby were built in the Eighteen-
twenties in the late Federal style of the period. 

Immediately to the south, also on the" west sic, between Mqrtpn and 
Barrow Streets,6is another row of late Federal houses, interrupted by a 
much taller, six-story apartment building of the early Twentieth Cen­
tury. Several of these little houses retain much of their original ap-
pearance, while others have been altered and raised in height; in at 
least one house, however, the original fenestration remains, thus pre­
serving some of the original feeling of the row. 

The east side provides an interesting contrast between the low Fed-
eral and Greek Revival buildings and the taller structures of a later 
date and style. The block front between St. Luke's Place and Morton 
Street, erected in'the late Eighteen-forties and early fifties, is an 
example of vernacular building within the tradition of late Greek Re-
yiyal design and of the incoming Italianate style, The houses were 
semi-commercial properties fromthe outset, with stores or workrooms at 
street level and'apartments above. The buildings are well proportioned 
and, with a few exceptions, still retain their original height;and many 
details which are typical of their period. 

This block front, together wifh the low Federal houses on the west 
side between Morton and Christopher Streets, provides a warm human scale 
and a decided contrast to the large, impersonal, six-story apartment 
buildings of the Nineteen-twenties which dominate the east side of the 
street northward, beginning at the corner of Morton Street. Beyond the 
apartment buildings, at the northeast corner of Grove and Hudson Streets., 
we catch a glimpse of a large school building which, early in the 
Twentieth Century, set the height for later apartment houses. 

This section of Hudson Street, particularly on the west side, pre­
serves to a remarkable degree much of the residential character and 
charm of the early Nineteenth Century. This is entirely in keeping with 
the history of the street^ Named after Henry Hudson, the street first 
appears far downtown on a city map of 1797, when it extended only from 
Duane Street to Hudson Square, later renamed St. John's Park. The street 
was cut through open farm land in the course of the next two. decades 
until it reached Bank Street; north of this point it became Eighth Ave­
nue. Thus, St. Luke's Chapel and the residences of the Eigh.teen-tw.enties. 
nearby, including tho.s.e on the south side of Grove Street near the Hud­
son 'Street corner, inaugurated the development of the area. 

Whiie some effort has been made to preserve the architectural char­
acter of this section of Hudson Street, an .example of complete lack of 
concern may be se.en on the west side, between Christopher and West Tenth. 
Streets. Here, two fine late Federal houses, two and one-half- stories 
highj the last surviyprs of a bl.pck front of similar resi.denc.es, are no.w 
flanked by a six-story loft building and a filling station. The complete 
lack of rapport between these structures and the older houses glaringly 
illustrates the prpcess of attrition which is taking place and "the.need 
for architectural, controls for ,one of the most interesting, and historical 
areas of The Village. Th.e recent remodeling of thes,e same two houses., 
with new store fronts and pseudo-Georgian doorways, is an example of 
inept handling of the problem of remodeling in an Historic District, a 
situation which could be avoided with the help of an architectural ad­
visory board. 

HUDSON,STREET East Side (Bptw. St. Luke's PI. §, Morton.St.) 

The east side of this block retains much of its. midrNinet.een.th Cenr 
tury appearance. " The buildings were all semi-commercial properties from 
the outset, with stores or wprlcropms at street level, and apartments 
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HUDSON STREET East Side (Betw. St. Luke's PI. 3 Morton St.) 

above. These structures are vernacular versions of late Greek Revival 
design and examples of the incoming Italianate style. They are well 
proportioned and, with two exceptions, retain their original four-story 
height and many details typical of the Eighteen-forties and fifties. 
All these properties were built on land held by the Trinity Church 
Corporation. They were developed, for the most part, by men associated 
with the provision business and various other trades. 

#420-424 The three houses on the south end of the block were owned by John 
H. Lewis, a provision merchant, who also developed the adjoining prop­
erties at Nos. 3 and 4 St. Luke's Place. 

The corner house, No. 420, was built first, in 1852, and is wider 
and taller than its two companions to the north. The simple facade is 
enlivened by Italianate casement windows and a bold Neo-Grec roof cor­
nice of a later date, with widely spaced vertical brackets of the same 
design as the cornices at Nos. 3-7 St. Luke's Place. The original 
window lintels are flush with the brickwork, as is the case also at 
Nos. 422 and 424, both built in 1853. 

No. 422 has an interesting brick fascia with dentils above. A 
second doorway was added, probably when the building was converted to 
multiple tenancy. No. 424, together with its neighbor, No. 426, an 
earlier house, has undergone extensive alterations, including the verti­
cal extension of the buildings by means of a tall brick parapet with 
recessed panels above a dentiled fascia similar to that at No. 422, and 
the addition of Neo-Georgian entrance doorways with steep broken pedi­
ments with central urn motif. These two buildings share a common fire 
escape. 

#426-436 This row of six brick houses, each four stories in height and 
somewhat smaller in scale than the preceding three, was built in 1847 
on land which the owner had purchased from Trinity in 184S. They were 
erected by George Sutton, a builder, who owned No. 432 himself. Two 
decades earlier, he had constructed residences on land leased from 
Trinity Church on the next block (see description under Nos. 447-453 
Hudson Street). Silas and Charles Olmstead, city grocers, owned Nos. 
432 and 436 respectively. Charles Olmstead's property included Nos. 
68% and 68 Morton Street, around the corner; he lived at 5 St. Luke's 
Place from 1851-52 on. 

The houses are built in a vernacular version of late Greek Revival 
style. Originally, they all must have had long second story windows, 
which still may be seen at Nos. 428, 430, and 432. The window lintels 
all have sheetmetal cornices added except at Nos. 430 and 432. An 
interesting feature of the roof cornices is the row of brick dentils at 
the top, above which a bracketed cornice has been added at No. 432, 
making it somewhat higher than its neighbors. The original simple wood 
store fronts carried on bracketed shelves remain in place at Nos. 430 
and 434. 

HUDSON STREET East Side (Betw. Morton § Barrow Sts.) 

#438-450 This six-story apartment building of 1925, designed in the Neo-
Federal style, is described under Nos. 63-69 Morton Street. 

#456-462 Separated from its twin (Nos. 438-450) by a narrow couryard, this 
six-story apartment house, erected in 1924, is described under Nos. 83-
89 Barrow Street. 

HUDSON STREET East Side (Betw. Barrow 5 Grove Sts.) 

#464-480 This pair of six-story apartments (described under Nos. 72-84 Bar­
row Street) consists of two "U"-shaped units facing each other in such 
manner as to provide a large inner courtyard. The two units are sepa­
rated, permitting an access passage between them from Barrow Street. 

#482-486 This six-story brick apartment house of 1938 (described under No. \ 
Grove Street) fills the corner of this block and extends behind the 
houses at Nos. 2% and 4 Grove Street. 
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HUDSON.STREET East Side (Betw. Grove $ Christopher Sts.) 

#490 This west end of the Manhattan School with the low auditorium along­
side, is architecturally similar to the Bedford Street facade (described 
under Nos. 97-105 Bedford Street). 

#494-500 These four brick houses are all that remain of a row of six late 
Federal houses built in 1827 for Peter Sharpe, who had acquired the prop­
erty, part of Trinity Church holdings, in 1825-26. Sharpe, a partner in 
the firm of Sharpe & Sutphen, whipmakers, played an important role in the 
affairs of the City during the first three decades of the Nineteenth Cen­
tury. He was incorporator of the Mechanics Society and, at one time, its 
President, and also Was a Trustee of the Brick Presbyterian Church. A 
candidate for Mayor in 1826, he served earlier as State Assemblyman and 
Representative in Congress. 

Although these buildings have been raised to four stories and are 
much altered, No. 494 retains an exceptionally fine arched Federal door­
way. The door is flanked by semi-engaged Ionic columns and sidelights 
above panels, and the inner wood door frame has quarter Ionic columns at 
the corners. The fanlight transom, a later replacement, is surrounded by 
a handsome egg and dart molding. The Flemish bond brickwork used for all 
these buildings is still faintly visible on the facade of No. 500. The 
sheebnetal cornices above the window lintels, as well as the heavy brack­
eted cornices crowning Nos. 498 and 500, represent typical mid-Nineteenth 
Century alterations. Nos. 494 and 496 have been smooth-stuccoed, and the 
roof cornices replaced by tall parapets. 

The corner house, which fronts on Christopher Street, was at one 
time a very handsome Federal style house (No. 130 Christopher Street). 
The Hudson Street facade has been completely remodeled over the years, 
including a new store front (1967) with lunettes over the windows. 

HUDSON STREET (Between Christopher $ West 10th Streets) 

This block offers an interesting contrast between the low Federal 
style buildings on the northern ends of both sides of the street, and two 
large Twentieth Century structures, an apartment house on the east side, 
.and a loft building on the west side. 

All the land had once been a small part of the holdings of Richard 
Amos, a veteran of the Revolutionary War. In 1788 he purchased land, 
later known as the Amos Farm, from the Earl of Abingdon; the property 
extended from Washington Street on the west almost to Bleecker Street on 
the east, and from Charles to Christopher Streets. In 1809 he deeded 
land 'to the City for a new street, named Amos Street and later re-named 
Tenth Street,, on condition that his house at the northeast corner of 
Greenwich Street be left undisturbed for five years. Amos died in his 
seventy-seventh year in 1837. His daughters married men who also became 
involved with the development of the area. Among them were Joseph J. 
Vanbeuren (later Van Buren) and George B. Thorp, the latter Keeper of the 
State ;'Prisoh from 1824-29. This building, designed by Joseph Mangin, one 
of the architects of City Hall, faced the Amos properties on Greenwich 
Street and the Hudson River to the west (now West Street). Also asso­
ciated in later years 'with the Amos Estate was George Harrison, the de­
veloper of a fine row of houses at Nos. 107-117 Bedford Street. 

HUDSON STREET East Side (Betw. Christopher £ West 10th Sts.) 

#502-508 This corner six-story apartment house (described under No. 125 
Christopher Street) was erected in 1944 and has stores on the Hudson 
Street facade. It replaced four small houses which were once part of 
the row to the north. 

#510-518 The original appearance of this row of five town houses, built by 
Isaac A. Hatfield, carpenter and builder, is suggested by No. 510 which, 
except for a remodeled first floor, looks much as it did when built in 
1827. Here we see the typical muntined double-hung windows and the 
dormers in the roof. It is constructed of Flemish bond brickwork, and 
the simple wood cornice remains. No. 512 has had its window sash re­
placed, and Nos. 514 and 516 arc now four stories high with the paneled 
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HUDSON STREET East Side (Betw. Christopher Q West 10th Sts.) 

#510-518 lintels of the windows faithfully reproduced at the fourth floor. Nos. 
cont. 514-516 have graceful balconies at the middle windows of the upper 

floors. 
Similar to its neighbors to the south, No. 518 is also a fine Fed­

eral house with its long side and secondary entry (No. 252) on West. 
Tenth Street. Built of Flemish bond, three stories high, it has the 
handsome paneled Federal window lintels, so typical of the period. It 
has a simple wood fascia board with rain gutter above, surmounted by a 
fine hipped roof with dormers. It was built in 1826, at the same time 
as four houses on West Tenth Street, Nos. 246-52, all on property which 
Isaac, together with Jonathan and Charles C. Hatfield, had purchased 
from Richard Amos in 1825. 

HUDSON STREET West Side (Betw. Charles 5 West 10th Sts.) 

#533 This brick house with cut-off corner, located on the corner site, 
is now three and one-half stories high. It was built in 1827 for Henry 
Bayard, a carpenter. While it still displays Federal characteristics 
in its Flemish bond brickwork and handsome paneled lintels, its original 
charm has been lost in subsequent alterations. The street floor has 
been stuccoed-over and remodeled for commercial use with metal sash and 
a centrally located double door. A wide dormer, ugly and boxy in shape, 
was installed above the roof cornice. 

#529 § 531 These two late Federal houses were built in 1827 on land purchased 
tHe year before from Richard Amos by Isaac C. Blauvelt (No. 531) and 
Tunis Banta (No. 529). Both were cartmen, anxious to invest in real 
estate, and the houses were rented immediately. 

Both houses were originally the same height as No. 533 and-were 
raised from two and one-half to three stories at a later date, clearly 
indicated by the change from Flemish to running bond brickwork. No. 529 
has window lintels which are Federal in top profile although the cor­
nices seem a bit heavy for that period, possibly due to re-stuccoeing 
over the years. No. 531 retains its original stoop and Federal iron­
work with attractive openwork newel posts. The first floors of both 
houses have had their original windows replaced by show windows. 

#527 This building was constructed in 1858 for Charles L. Church who had 
his liquor store on the ground floor. It is constructed in the vernacu­
lar of the day with simple roof cornice and stone window lintels. It is 
four stories high, of brick, and now has a large steel roller door occu­
pying most of the ground floor. 

#519-525 This row of five-story apartment buildings, with stores below, ex­
tends around into West Tenth Street. It is treated as a uniform brick • 
facade displaying horizontal stone band courses and is crowned by a 
most elaborate sheet metal cornice having arched pediments and a corner 
turret as distinguishing features. Built in 1889 for Frank Schaefler, 
it was designed by Rentz § Lange. The shop fronts are continuous along 
the Avenue, with simple, uniform cornice. The second floor windows 
have segmental arches; those at the third floor have arched pediments 
with Queen Anne sunbursts at certain windows, and the fourth floor win­
dows are arched and have keystones. 

HUDSON STREET West Side (Betw. West 10th & Christopher Sts.) 

#513-515 This corner lot is occupied by a gasoline filling station built in 
1947. A most necessary adjunct to any residential area, this filling 
station performs a necessary function. Having been built in The Village 
with low-lying brick houses adjoining it to the south, it could well 
have been designed to harmonize better with the neighborhood and might, 
through its use of materials and attractive design, have been made a 
feature which contributed to, rather than detracted from, the character 
of the neighborhood. 

#509 § 511 These two attractive little brick houses are the last survivors of 
a blockfront built in 1828 for Richard Amos, an important early property 
owner in The Village. (For further information on Amos, see page 246.) 
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v <• HUDSON STREET West Side (Betw. West 10th $ Christopher Sts.) 

#509 5 511 Like most Federal style houses they are two and one-half stories high and 
cbnt. have dormers; No. 509 retains two dormers, while No. 511 has a new one 

with five windows in it and a gable above, extending the width of the 
house. The ground floors have been recently remodeled with new store 
fronts consisting of large glass areas juxtaposed against pseudo-Georgian 
doorways with broken pediments. 

#503^507 Towering up to a height of six stories, th^se loft buildings, Nos. 
503-505 and 507, have uniformly designed facades. Built in 1911 for the 
Greenwich Investing Company, they were designed in the concrete loft 
building tradition by Lorenz P. Weiher, contrasting the horizontality of 
the triple windows against the verticality of the supporting piers. They 
are a functional expression of their purpose, although no concession to 
neighborhood appearance was made either in use of detail or of materials. 

#501 This corner building, once four stories high, was remodeled in 1953 
for the Maldor Property Corporation to make it a two-story taxpayer with 
new stores beneath. The second floor offices have wide metal sash win­
dows with brick soldier-course lintels and brick exterior walls crowned 
by a slender stone coping. The stores, trimmed in metal, occupy most of 
the first' fioor. There is also an entrance to the building at No. 131 
Christopher Street. 

HUDSON STREET West Side (Betw. Christopher 5 Barrow Sts.) 

(#493-499) The north corner of this block front is not built upon, at present. 

(#487-491) These three houses were built in 1825-26 (discussed below, under 
Nos. 473-477) '. 

(#479-485) St. Luke's, erected in 1821-22 as an uptown chapel of Trinity Parish, 
is a charming little country church which recalls in its scale and sim­
plicity the atmosphere, of an earlier day. It is the third oldest church 
building still in use in Manhattan, preceded only by St. Paul's Chapel 
and; St. Marks;-in-the-Bowery. Popularly known as "St. Luke's-in-the-
Fields,'' the church was surrounded by relatively open farmland at the 
time of its erection.. Some of the buildings in the immediate vicinity 
included the Amos farmhouse on, Christopher Street and the old State 
Prison, between. Christopher and Charles Streets, with its entrance on 
Greenwich Street. 

A meeting called' by Miss Catherine Ritter in 1820 resulted in the 
formation of the new, church in this sparsely settled neighborhood. The 
cornerstone, for the chapel was laid in 1821, with the support of Trinity 
Parish, which gave its bond to assure the loan for the building. In 1822 
it. was. consecrated- by Bishop Hobart, and the Reverend George Upfield was 
its, first minister. 

The church was built of brick in the Federal style of the day, with 
r.pund-arched, windows, at the sides and flanking, the front tower. The main 
body of the church is simple in the extreme, with a low, pitched roof, the 
front end gable of which abuts, the. tower. The handsome double door was 
originally surmounted by a stone tablet and a lunette window,.above which 
were bull's-eye- windows, on three sides of the tower with arched,, louvered 
windows above these for the belfry. The top of the brick tower was once 
crowned by- a low wood parapet with raised paneled' sections at the center 
of each side. At a later date exterior blinds were added' for. the windows 
at the sides and low porches on either side of the tower. As. we see the 
church today, the wood parapet has been removed from the.tower, as have 
been the porches and windows on either side of the tower in the front 
wall. A handsomely "eared" wooden frame, of the Greek Revival period, 
may now, be s.een at the front, door. 

Perhaps the most interesting, aspect of the St. Luke's block is the 
fact that it provides a superb early example of coherent community plan­
ning.. The entire block was developed under leasehold from the Trinity 
Church Corporation. Within a very few- years after the erection of the 
church, town houses were built on. all sides of the block bounded by Bar­
row., Greenwich, and Christopher Streets, thus enclosing and shielding 
from public view the burial ground and garden of the church. The man 
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HUDSON STREET West Side (Betw. Christopher S Barrow Sts.) 

responsible for the design and construction of this entire complex, 
including the church, was James N. Wells, builder. Wells "rose from 
the humble vocation of carpenter to be a rich man and an Alderman," to 
quote a contemporary source. He had been active in city affairs since 
the early Eighteen-twenties, first as a City Assessor, then as Alder­
man of the Ninth Ward, and served on a great many city committees, of 
which the most important, from an architectural point of view, was the 
Committee of Repairs for Public Buildings. Wells not only played an 
important part in the architectural development of The Village (see 
Nos. 12-18 Grove Street) but also of Chelsea, where he lived after 1833. 

#473-477 Of the seven houses which once stood at each side of the church, 
§ only three remain, Nos. 487, 489 and 491 to the north and Nos. 473, 

#487-491 475 and 477 to the south. The earliest houses, dating from 1825, are 
Nos. 473-477 and 487; Nos. 489 and 491 were built the following year. 

These houses provide us with some of the finest examples of Fed­
eral architecture remaining in the city, and are among the few of the 
period for which a builder is definitely known. Originally, they were 
two and one-half stories high, with dormers, as indicated by the 
change from Flemish to running bond above the second story windows. 
The basement and stoops at Nos. 477-491 are of stone, with a continuous 
stone band course above the windows where the brick begins. At Nos. 
473-475, the basements and stoops are of brick. The stoops have 
graceful wrought iron handrailings leading up to sturdy eight-paneled 
doors. 

No. 487, Wells's own house, where he lived until 1833, has an 
extremely handsome doorway flanked by paired Ionic columns. It is now 
the Parish Office. This is the widest house on the block, thirty-six 
feet across, and together with No. 477, the Vicarage, is one bay wider 
than the other houses, thus effecting a transition in scale from the 
church to the other houses, which are only twenty feet across. 

This is certainly one of the most interesting blocks in The Vil­
lage from an architectural and historical point of view. 

#465-471 the south corner of this block front is not built upon, at present. 

HUDSON STREET West Side (Betw. Barrow $ Morton Sts.). . 

With the exception of the apartment house at Nos. 455-457, all the 
houses on this block were erected between 1827 and 182̂ 8 on land leased 
from Trinity Church. The original appearance of the row may best be 
seen today at Nos. 449*5 and 451, which still retain much of their 
late Federal appearance. The houses were built by George and David 
Sutton, neighborhood builders, who held Trinity leases on the southern 
half of the block and who lived at Nos. 447 and 453 respectively. Two 
decades later, George Sutton built a row of houses nearby at Nos. 426-
436 Hudson Street. 

#463 Built in 1828-29 for Gilbert Chichester, a dry goods merchant, this 
corner house may originally have been two and cne-haif stories high, 
with dormers, and with a rear extension on Barrow Street. By mid-cen­
tury, it was a saloon and in 1874 it became a drug store and one-family 
dwelling. Extensive alterations took place again in 1902. As seen to­
day, the center window has been removed at each floor on the Hudson 
Street front and a restaurant has been added at the ground floor. 

#459 Originally two buildings, now altered to one, this property was 
(#459-461) also owned by Gilbert Chichester. The houses were built at the same 

time as No. 463. They have a new uniform brick front three stories 
high, shuttered windows, and pedimented doorway. 

#455-457 Designed in the stolid rectilinear manner of 1915 by Charley 13. 
Meyers for the Ridge Holding Company, this six-story brick apartment 
house displays the usual panels, brick parapet, and fire escapes of its 
period. It has stores at ground level, on either side of the centrally 
placed entrance doorway. The windows were planned to align with the 
low buildings flanking it. 
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HUDSON. STREET West Side1 (iBetw. Barrow $ Morton Sts.)' 

#453 This building was originally t\i& home of David Sutton, and must once 
have resembled' No'. 451. today we see a recently erected brick front four 
stories high. The first: floor is ef rusticated brickwork and has a simply 
framed entrance1 door", the upper floors have the conventional three win­
dows and the building is crowned by a brick parapet. 

#449% & 451 these two house's,; owned by George Sutton, built in 1827 (No. 449%) 
and 1828 (No.- 4'Sl); give vis some idea of the original appearance of this 
entire block front; they Were probably two and one-half stories high 
witn dormers, and this is corroborated by the fact that No. 449% re­
tains its handsome p'arieled Federal lintels at the second story, while 
the third floor, crowned by an Italianate modillioned roof cornice, has 
perfectly plain stone window lintels. No. 451, .'ith its little windows 
cut in the deep fascia board below the roof cornice, appears to have 
been raised in Height arid altered very early, in the Greek Revival per­
iod. The handsome strife front with modillioned cornice at No. 451 was 
probably added in the mid-Nineteenth Century; the store at No. 449% 
has recently been cidsed in. 

#447 Though built in 1826 by George Sutton as his own residence, this 
house was recently completely remodeled. The ground floor real estate 
office has Roman brick surrounding the display window, with metal trim 
above. The two upper floors have new metal sash, and the walls have been 
smooth-stuccoed and lined to simulate ashlar masonry. 

LEROY StREEt North Side (Betw. St. Luke's PI. S Seventh Ave. So.) 

#55 § 57 Erected in 1887^ this five-story brick apartment house With brown-, 
stone trim is a good example of the work of the period, which was much 
influenced by the Romanesque Revival. The facade incorporates two 
buildings, each with its own entrance under a small canopied porch, and 
is enlivened at the fifth story by a bold series of blind arches above 
the Windows. Above this are several courses of brickwork, corbeled 
out to form an interesting base to the cornice. These two buildings 
were erected for H. M. Tost'evin, George Orr, and I. J. Roberts, for whom 
the neighboring buildings, Nos. 51 and 53, also were built. 

#51 § 53 these tWo five-st'ofy brick buildings of 1887 are identical, except 
for the rusticated stone work -of the first floor at No. 53, which does 
not appear at No. 51. they rely for their effect on an interesting 
treatment of the brickwork, alternately projected forward and recessed, 
•and on "the bold 'bracketed cornice silhouetted against the sky. The 
'corbeling >of the brickwork, seen at Nos. 55 and 57., is repeated here in 
the central se'ction of each building, just below the cornice. 

,M0,RTON/STREET (Between Bedford and Hudson Streets) 

Notable oh this street as an architectural gem of the City is the 
•distinguished Federal town house on the north side, near Hudson Street, 
its every feature is handsome and Well preserved, arid its chief glory 
is its magnificent arched doorway. This attractive street displays a 
minor range of heights., -three to five stories for the Nineteenth Century 
houses :arid apartment houses and six to eight stories for the early 
Twentieth Century buildings. The tallest building, a loft at the corner 
of Seventh Avenue South, and a remodeled apartment house, at the middle 
of the north side, arc out of character with the block in their choice 
of windoW "sizes 'and shapes, these are situations which participation by 
a design review board would have avoided. By contrast, the-architect of 
the TdW apartment house at the Hudson Street corner, on the north side, 
endeavored with his arched doorway and other Neo-Federal details to show 
appreciation of the outstanding neighboring Federal town house mentioned 
above. 

this street offers an interesting variety of architectural styles 
and is "one of the most attractive in The Village. The south side has 
several firie Italianate houses, notably a row of four residences, and 
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MORTON STREET (Between Bedford and Hudson Streets) 

other houses farther down the block ranging in style from late Greek 
Revival to Italianate. On the north side of the street, enhancing the 
distinguished Federal house of 1828 is its neighbor, a Greek Revival 
house. Farther to the east, at the bend in the street stand a fine 
Greek Revival house and several old houses on the north side. 

MORTON STREET South Side. (Betw. Bedford V, Hudson Sts.) 

#32 The Upjohn Building of 1920 (Ascribed under Nos. 38-40 Seventh 
Avenue South) occupies the corner. 

#34 § 36 These two very elaborate brick apartment houses, five stories high, 
were built in 1890 and had their entrance floors remodeled in the first 
half of this century. All ornament was removed and they were smooth-
plastered up to rusticated doorways. The cornices were removed and 
paneled parapets substituted. The intermediate floors retain most of 
their original ornament with vertical piers between windows and blind 
arches with sunbursts at the fourth floor. Albert Huttira was the 
architect for Carinato Brothers. 

#38-42 These three similar five-story buildings of the late Eighteen-
eighties are a good example of the incoherence which results when one 
of a group is remodeled. Even though they differ in detail, Nos. 40 
and 42 are basically similar in their rich architectural treatment, 
with heavy cornices and paired windows in recessed bays under arches 
at the top floor. No. 38 has been shorn of its ornament and has had 
some very trite detail substituted at the first floor. Where such 
alterations are made, without reference to any feeling for the materials 
and nature of the building and where no architectural controls exist to 
insure proper treatment, results of similar anonymity will invariably 
occur. 

Nos. 38-40 were erected by and for-II. M. Tostevin in 1887, while 
No. 42 was built two years later, for Mary 12. McLaughlin and designed 
by M. C. Merritt. 

#44 This exceptionally fine brick house, Greek Revival in style, served 
as a set for the film, "Naked City." It is three stories high over a 
high basement, and was built in 1844-45 for John McLean, a lumber 
merchant. This is the earliest house on this side of the block and 
the sole surviving house of this period between this location and 
Seventh Avenue South, now occupied entirely by apartment houses. It 
retains its dignified Greek Revival pedimented doorway, and has a finely 
detailed door flanked by sidelights and surrounded by a delicate bead 
and reel molding. The roof cornice, with the same molding above a row 
of dentils, is an excellent example of the period. Alterations have 
been held to a minimum on the street facade, though a number of changes 
have been made at the rear of the house. 

#46-52 Thaddeus Hyatt, patent vault manufacturer, developed this row of 
four handsome Anglo-Italianate houses, in 1854. They are four stories 
high, with English basements. Hyatt lived at No. 46, and sold the 
remaining three houses immediately upon their completion for a substan­
tial profit, once the builder's costs were deducted from the difference 
between the price of the lots, which were purchased in 1853 from 
Trinity, and the sale price. 

No. 46 has a modern brick entry, while the others have had the 
originally rusticated basements smooth-stuccoed. A handsome unifying 
roof cornice rests on paired brackets with paneled fascia. Among the 
attractive features are the long French windows of the second (or 
parlor) floors, with imposing pediments (except at No. 46), projecting 
window cornices carried on end brackets, and paired stone corbels under 
the sills of the upper floor windows. The unusual curved balconies at 
Nos. 48 and 52 retain their original intricate cast iron designs. 

#54 Built in 1852-53 as a three-story brick house with basement, this 
building has been greatly altered by lowering the entrance to basement 
level, and by the addition of a top story now the fifth floor. An 
interesting keyed enframement in brick has been provided for the win­
dows of the top floor. The building blends well with its neighbor, 
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#54 No. 56,' to the west. The painter Paul Cadmus lived here in the Nineteen-
cont. thirties. 

#56 J o's i ah Lindsay, owner-architect of this five-story brick apartment 
house, erected in 1891, made full use of the twenty-five foot lot by 
reducing the space between the windows, thus allowing for two good-
sized windows for each apartment facing the front. Effective use was 
made of contrasting materials, brick and stone trim, as may be seen at 
the porch, the window lintels and sills, and band courses. The brick 
is interestingly treated where it is corbeled out over the windows of 
the fourth and fifth floors. A boldly projecting roof cornice crowns 
the building. 

#58-62 These three houses were built within a year of each other, .No. 58 
for James H. Noe, brush maker> in 1848-49; and Nos. 60 and .62 as a pair, 
in 1847-48, respectively for John D. Scott, clothier, and for Jtelmus H. 
Wells, lumber merchant. 

Transitional in style, with some late iGreek fRevival and .s.ome 
Italianate features, the houses were originally three stories /high over 
a rusticated basement. The rustication may still ibe s,e,en ;at 'No.. ;60, 
which -has been considerably smodified, including ;the ̂ elimination of the 
stoop to provide a -basement entrance.. At No. 58 the .pr:es.ent .owner has 
restored the doorway and replaced (the stoop and Greek .Revival ironwork,. 
Originally, all three houses *had ihigh stoops., as als;o tat \N.o. 16.2̂  the 
best preserved 'house of the .group. It retains its fine jpedimented door­
way ;wi'th delicate 'moldings and (carved capitals, .and a very ..beautiful 
.'Italianate paneled door. Imposingly ?pedimented French -windqws appear at 
parlor floor level; it retains some of its original window lintels and 
fine Greek Revival iron work at tooth the .stoop and areaway. Tliese three 
houses have delicately detailed roof cornices, .with dentils and moldings 
above. The painter -Ben-Zion lived at No. 58 in the Nineteen-fqrties. 

#64 .Built in 1891, at the same time as No. 56, for •William jB. Pqpe under 
•the supervision of M. 'V. B. i-'erdon, architect., this picturesque stone-
faced apartment house, five stories .high, .is distinguished ...by .its con­
trasts between rough and smooth stonework. The plain walls are relieved 
by the .carved stonework .of the trim. The elaborate roof cornice is sup­
ported by bold brackets, separated ;by square ornamental panels. 

#66 This unusual :four-stor,y house was erected for the /Trustees of Trinity 
Church in 1852. The design, with a polygonal bay, is unusual in The 
Village at this period. The windows are segmental-arched, ..but their cor­
nices and siils :were shaved smooth at a later date. ,The entry .has been 
lowered to basement level. The roof cornice, with .widely spaced:modi1-
lions, has had an ornamental band course with rosettes added to the 
bottom of the fascia at a later date. 

#68 5 '68% This simple three-story house, above a basement, .was ;built in 1846 
for Charles Olmstead, city ..grocer, together with the small thre.e-stqry 
Jhouse next to it. The latter may once have served also,.as a .connection 
to the store at the corner of Hudson Street (No. 436), built at ;about the 
same time. 

Nos. 68 and 68%, which appear to be ..one house, are; excellent .ex­
amples jo.f the simple type of house erected in the late Greek .Revival 
period. The lintels over the windows of No.-68 are-flush .with .the wall 
and thehouse retains its simple roof cornice and undecqrated fascia 
board over the low third story windows. 'The narrow doorway, with side­
lights and the ironwork are typical of the best of :thistmodest type of 
Greek Revival house. 

#70 No. 70 is a'four-story.building fronting on Hudson Street (No. ,436). 
It dates from 1847 and Charles Olmstead had his grocery store oh.the 
ground floor, and rented the apartments above. The end ..windows on.the 
"Morton:-Street side are-blind. 

..MORTON:STREET 'North. Side (Betw. Hudson .̂.Bedford Sts.) 

#63-69 This large six-story brick,apartment house was designed in the 
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#63-69 Neo-Federal style by the architect Charles B. Meyer for the 65 Morton 
cont. Street Corporation, and was built in 1924. It is the only building on 

the block erected after 1900. Its chief interest lies in the handling 
of the brickwork: at ground story level, the architect has deliberately 
reverted to the older Federal tradition of Flemish bond, in deference 
to its two fine neighbors to the east, Nos. 59 and 61. Above this, 
the architect has achieved an interesting pattern by using alternating 
courses of headers and stretchers, and the third, fourth, and fifth 
stories are set off by a soldier course of brick below and a stone 
band course above. The top story, using the same type of brickwork, 
is given additional interest by the introduction of blind arches and 
terra cotta above the windows, surmounted by swags and balustrades. 
The building, which also fronts on Hudson Street (Nos. 438-450), is a 
twin to the adjoining building, Nos. 83-89 Barrow Street, just north 
of it, built a year later, which likewise faces Hudson Street, at 
Nos. 452-462. 

#61 Built in 1835-36 for Edward Roome, this three-story brick house, 
over a stone basement, still retains traces of the Greek Revival 
period. The deeply recessed entrance door is flanked by simple pilas­
ters and glazed sidelights. The boxy windows above the roof cornice 
recall the dormers which once graced the roof, still to be seen at 
No. 59. The stone lintels over the windows, pedimental in shape and 
capped with diminutive moldings, have a distinct charm. The roof 
cornice and fascia are simple and unadorned. The fine ironwork around 
the areaway displays the typical Greek Revival fret castings at the 
base, with acanthus finials at the top. 

This house was built on land which had been first leased from 
Trinity Church by Charles Oakley who transferred his lease to Roome, 
his son-in-law and business partner, who then sold it in 1837 at a 
handsome profit. 

#59 This remarkably well preserved house, unique in The Village, was 
selected in the Nineteen-thirties by the Federal Arts Project of the 
Index of American Design as the outstanding example of late Federal 
style in the City. It was built in 1828 on land leased from the Trinity 
Church Corporation, by Cornelius Oakley, a merchant, of the firm R. 5 C. 
Oakley at 108 Front Street. Trinity retain ownership of the property 
until 1920, when it was sold to the Alentaur Realty Company. By the 
time the I.A.D. study was undertaken, No. 59 Morton Street had already 
been converted to apartments. The interior has been considerably 
altered, though the house retains its fine,staircase and original 
interior details on the parlor floor. 

This three and one-half story brick house, with dormers, is an 
outstanding example of Federal architecture. Its chief glory is its 
magnificent doorway. The eight-paneled door is flanked by paired Ionic 
columns (the corner ones being engaged to the walls), behind which we 
catch a glimpse of rusticated woodwork and glazed sidelights. The 
transom bar is blocked forward and surmounted by a handsome fanlight 
which retains its original leadwork. The doorway has brick reveals 
and a stone arch at the top with paneled impost blocks and curved mold­
ings leading up to a wide paneled keystone which follows the curve of 
the doorway. The windows all have finely detailed lintels with a 
stepped-up central section and paneled ends. The muntined window sash 
is double-hung and the attractive segmental-arched dormers are given 
importance by their pediments and paneled corner pilasters. The 
original roof cornice and fascia board are missing. The house still 
retains its fine Federal wrought and cast iron railings around the 
stoop and areaway, as well as unusually handsome newel posts. 

#53-57 This seven-story apartment house, consisting of three buildings, 
was designed by Schneider Q Herter, architects, for Leopold Kaufman 
and erected in 1900-01. It has been completely stuccoed over. The 
top story displays a row of segmental-arched windows surmounted by a 
high parpet, stepped up at the ends. 

#51-51*5 Originally two buildings, erected by the owner-architect, James 
Webb in 1874, the two were joined together in 1928 with one entrance •» 
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#51-51% through the basement. The mpdillipned ropf cornice serves as a reminder 
cont.' of its original Italianate character. The strpngly epntrasting arches 

around the'central first story windows and the entry belong to the 
alteration of 1928. 

#47-49 Designed and erected in 189,0 by Fred Ehling for Mary E. McLaughlin, 
this seven-story apartment house has been completely alfere.d in recent 
years. It present's a simple facade tp the street with windpws which, 
in their horizphtality ancl size, dp HP? 4GGPr>4 W?l, with thpse of its 
neighbors. A study of window sizes and shapes might perhaps have better 
retained the quality of this charming street. 

#45 William Schickel § Company erected this five-.vtory apartment house 
in 1887. However, it has been greatly modified at street level and 
steel sash has been installed throughput. The building is interesting 
for its decorative use of brick and for its Romanesque Revival arcade 
framing the fourth story windpws. Terra cptta is used as an additional 
decorative element in the spandrels below the third story windpws and 
for the window trim. 

#41-43 These two attractive houses, altered to provide a unified facade, 
were built in 1839 for Benjamin p. and Joshua Brush, lumber merchants. 
Originally Greek Revival in style, they must have been modified soon . 
after the middle of the century, when they acquired heavy sheetmetal 
cornices over the windows corbel blocks under the windowsills, and 
elaborate bracketed roof cornices with paneled fascia board. 

(The numbering system has a gap between Nos. 41-43 and No. 33.) 

#33 The Vernon Studio Building was originally erected as a stable in 
1907-08 for Minnie L. Mader by James L. Mader. It is three stories 
high and has a handsome roof cornice with paneled fascia board. 

#31 T!HS three-story brick house, oyer a basement, was built in 1858 for 
Caleb, Brush, Jr., a younger member of the Brush family who pwngd property 
at Nps. 41 and 43. It displays the long parlor-floor windows and brack­
eted roof cornice so typical of the Italianate style of the Eighteen.̂  
fifties. 

#29% Erected by George Keistcr, architect, for John Totten in 1885-86, 
this five-story corner apartment house (described under No. 63 Bedford 
Street) occupies the corner site. 

MORTON STREET North Side (Betw. Bedford St. & Seventh Ave. So.) 

#27% This six-story apartment house (described under No. 46 Seventh Avenue) 
was erected, in 19Q5. 

MORTON STREET Nor.th; Side (Bctw. Greenwich $ Hudson Sts.), 

This corner house (described under No. 44? Hudson Street) was origi­
nally erected in 1827, but has been completely altered. It is the only 
house in this blpck which is within the Greenwich Village Histpric 
District. 

ST. LUKE'S PLACE (Between Hudson 5 Leroy Streets) 

Looking into this tree-lined street, our senses revel in the peace 
and beauty of. this block-long row of low Italianate town houses. Their 
handsome ironwork, with wreath motif, blends with the vines and•trees. 
Their round-arched doorways of brownstonc crowned by. low triangular 
pediments add graceful variety of line to the unavoidable rectangularity 
of a town house. These homes have the warmth of brick, for they were 
built in the mid-Nineteenth Century before the Victorian fondness for. 
houses of brownstonc had become the fashion. This row, of threerstory 
houses with high stppps. offers a special delight, for the, changes of 
time are few, and they still bask in sunlight and a spacious outlook. 

This pleasant street is one of the most delightful in Greenwich 
Village. Located opposite what formerly was known as St. John's 
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Cemetery of Trinity Parish, these houses saw the transformation of the 
cemetery into Hudson Park in 1898, when Carrcre (j Hastings designed a 
charming Italian Renaissance garden. The Park contained a reflecting 
pool, rusticated summer house, and retaining walls with stone balus­
trades and urns. This handsomely landscaped park later gave way to 
the present playground, now known as James J. Walker Park in honor of 
the former Mayor of New York, who lived at No. 6 St. Luke's Place. 

ST. LUKE'S PLACE South Side (Bctw. Leroy l\ Hudson Sts.) 

This is the site of Mayor James J. Walker Park, described above 
which is outside the bounds of the Historic District. 

ST. LUKE'S PLACE North Side (Bctw. Hudson $ Leroy Sts.) 

Beginning at the corner of Hudson Street, No. 2 is the side en­
trance to this building (described under No. 420 Hudson Street), 
erected in 1852-53 for John II. Lewis on land leased from Trinity Church. 

It is obvious that a master design was used for this distinguished 
row of fifteen houses. Minor differences in original detail, as well 
as a difference in brickwork, indicate that Nos. 4-7 were built as one 
group, followed by Nos. 8-17. This is corroborated by the dates of 
construction, which began at the west end of the row, Nos. 4-7 from 
1851-52, followed by Nos. 8-12 in 1852, and Nos. 13-17 from 1852-53. 
No. 3, part of the property on Hudson Street, was built in 1853-54. 
With the exception of Nos. 3 and 4, these houses are three stories high 
over a basement. They arc approached by high stoops, and originally 
had pedimented round-arched doorways, long French windows capped with 
pediments, and bracketed roof cornices--all typical of the Italianate 
style of the Eighteen-fifties. 

No. 5 may be considered the prototype for the earliest houses of 
this row. The handsome doorway retains its original paneled lintel with 
a central rosette, framed above by a low, triangular pediment supported 
on vertical console brackets which rest on paneled pilasters decorated 
with a foliate motif at the top. The round-arched door, with a semi­
circular lunette, has a rope molding on the transom bar, a motif which 
continues down the sides. The roof cornice is supported by evenly 
spaced vertical brackets which, judging from their Neo-Grec design, 
date from the Eighteen-seventies. The bold cast iron handrailing at 
the stoop, with central wreath motif, is continued around the areaway. 
The basement of this house has been smooth-stuccoed, but the heavy 
cornices above the windows of the upper floors still remain in place. 
No. 7 also remains close to its original appearance and retains its' 
beautiful paneled entrance doors. At No. 6, the iron work and door 
have been replaced at a later date. Nos. 3 and 4 have been stuccoed 
and altered to provide basement entrances. 

The next five houses (Nos. 8-12) are essentially similar, but have 
pedimented doorways with modi 1lions and vertical console brackets on 
the inner side of the arch. The roof cornices rest on paired brackets 
and have a paneled fascia. Except for No. 10, these houses have re­
tained their ironwork, which is identical with the other houses of the 
row. 

Of the last five houses in the row (Nos. 13-17), only No. 13 re­
tains its handsome pedimented doorway and long vertical console 
brackets. The roof cornices, supported by long brackets, are later 
replacements. No. 14 has replaced its stoop with a basement entrance, 
while No. 17, built on an oddly shaped lot which belonged to the United 
German Lutheran Church, has had its stoop turned sideways to allow easy 
access to the basement entry. 

This distinguished row of fifteen houses was built on land origi­
nally owned by the Trinity Church Corporation. Their owners were all 
well-to-do merchants. Among them were .John W. Lewis, provision merchant, 
at No. 4, mentioned above in connection with No. 2, one of the three 
buildings he owned on Hudson Street around the corner (Nos. 420-424); 
Matthew Olwell, a commission merchant at 181 West Street, who developed 
Nos. 11 and 12, lived himself at No. 11, and sold No. 12 upon its 
completion to John Romer, flour merchant. William 1-1. DeGroot, clothier, 
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#3-17 who lived at No. .43 iMprttpn rSjtT.p.et,, Aevpl.op.ed Nos,. 15„ .16 and 17. .No. 6, 
cont. originally the home pf'William :S.. Vanderbilt,, a tailor ;of 416 Broadway, 

was purchased in 1891 thy \Will-iara iWal̂ er., father of James J. Walker, 
Mayor pf the £i$y pf ;Ne.w yorlc i(l-926-'193;3)), and the 'Walkers retained the 
house until 1934. The -;two "lamps pf honor" on the newel posts, tradi­
tional symbols pf a mayor's residence, may still be seen 'here today. 
Other interesting occupants of these fine houses., who lived there later, 
included the painters Paul Cadmus and Jar.ed French at No. 5, and the 
sculptor Theodore Rpszak a-t Np. 1. Theodore Dreiser, the famous novel-
iŝ t, once lived at No. 16. 

SEVENTH AVENUE SOUTH . (Between Leroy £ Barrow Streets) 

The character of this Avenue is largely commercial and, as such, 
it serves the community. 

In 1919 when Seventh Avenue was extended southward from Greenwich 
Avenue to Carmine Street where it meets Varick Street, the City blocks 
were ruthlessly cut through, leaving many buildings either sliced off 
at the corner or cut in two and an array of small, triangular-shaped 
lots. 

This section of Seventh Avenue South, like the blocks to the north 
of it, has been drastically affected by the cutting through of the 
Avenue. Now existing are chiefly what remains of the apartment houses, 
generally rear views, and a series of one or two-story commercial tax­
payers filling those sites where the apartment houses were razed and, 
"finally, a series of gasoline filling stations which occupy the left­
over triangular sites. 

A park and subway station at midpoint on the east side of the 
Avenue give a feeling of openness and greenery. (The east side south 
of Bleecker Street is outside the bounds of this Historic District.) 

Seventh Avenue South is a case where the normal process of attri­
tion was greatly accelerated due to the unusual circumstances and where 
the most makeshift possible solutions were adopted either to salvage 
what was left or to utilize awkward sites. One result is too sharp a 
disparity in heights and in design. 

Clearly, had an architectural review board been in existence to 
give its expert guidance, this process of utilization and rebuilding 
would have found a better solution than that which was arrived at here. 

Filling stations need not necessarily be ugly and, when located in 
an Historic District, should be given special treatment involving a 
suitable use of materials and architectural details. They should be 
built of appropriate materials and should be designed to harmonize with 
the character of the neighborhood. 

SEVENTH AVENUE SOUTH West Side (Betw. West 10th § West 4th Sts.), 

126 § 128 These two four-story houses (described under Nos. 229 § 231 West 
Fourth Street) were built in 1873, and extend through, to West Fourth 
Street. 

#120-124 This, utilitarian brick building of the Nineteen-twenties (described 
under Nos. 219-227 West Fourth Street) fills the triangular site at the 
intersection of Seventh Avenue South and West Fourth Street. 

SEVENTH AVENUE SOUTH West. Side (Betw. West 4th §. Christopher Sts.) 

#116-118 This corner two-story brick taxpayer structure of 1932 (described 
under Nos. 73-75 Christopher Street) was. designed to follow the line of 
Seventh Avenue South. It also faces on West Fourth Street (Nos. 220-224) 

SEVENTH- AVENUE SOUTH West Side (Betw.. Christopher-§ Grove Sts.) 

#110 This small triangular cigar store is: located on the site of a five-
story apartment house, which was razed for the widening of Seventh Avenue. 
It was. built in 1921 for the Goldman Holding Corporation and also faces 
Christopher Street (No. 70). 
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#108 This three-story taxpayer building, with a low mezzanine floor, 
has a restaurant at the first floor. It is also located on the former 
site of a five-story apartment house, cut in half by the widening of 
the Avenue. Ungainly in appearance, it in no way relates to the new 
low buildings on either side of it and could never have been built 
in an area or district with powers to regulate its design. It was 
erected in 1925 and designed by William H. Kaiser for John H. Friend. 
It also has an entrance on Christopher Street (No. 72). 

#106 Also located on the site of a five-story apartment house, which has 
been razed, as was the case at Nos. 108 and 110, this building is a one-
story store with high parapet bearing the name of the lessee. It was 
built in 1921 for Domino Troiani and, although it bears no relation in 
scale to No. 104, a five-story apartment house to the south (see 61 
Grove Street), it is simple and, as a commercial building serving the 
neighborhood, inoffensive. 

SEVENTH AVENUE SOUTH West Side (Betw. Grove $ Bleecker Sts.) 

#92-100 This three-story brick taxpayer was built in 1933 for Raffaele 
Ruggiero and was designed by Matthew W. DelGaudio. It also faces on 
Grove Street (Nos. 52-54) and has shops at the ground floor. It has 
two floors of offices above and is representative of buildings of that 
period for which large glass areas were desired. This is clearly 
expressed by the slender brick uprights, between large windows, breaking 
above the parapet line to signalize their function, and which are 
crowned by terra cotta ornament. The building occupies the site of a 
six-story factory which was razed when Seventh Avenue South bisected it. 

#88 This three-story brick building (also No. 305 Bleecker Street) was 
(#88-90) built in 1931 for the Allenad Realty Corporation. It has a store at 

ground floor level and two floors above, with conventional windows set 
off by purely decorative vertical brick ribs stepped and ornamented at 
the parapet. The unexpressive character of this front may be recognized 
by comparing it to the building of almost the same height to the north 
of it (No. 92-100). 

#84-86 This one-story store (also No. 303 Bleecker Street) with paneled 
brick parapet replaces a three-story building. It was built in 1934 
and, although it in no way relates to its higher neighbors to the north, 
it provides a store for this residential community. 

#82 A diminutive triangular building at the meeting of two streets, 
this two-story brick structure (also No. 301 Bleecker Street) was built 
in 1926 for the Rayburn Holding Company. On the Seventh Avenue side, 
the front is symmetrical with a triple window on center flanked by 
single windows at each side. There is a store at ground floor and the 
stepped parapet has a checkerboard panel of brickwork above the.triple 
window. Here, on its prominent corner site, a less pretentious scheme 
would have lent dignity to this little building had some form of archi­
tectural control been exercised. Plain brick walls and a less complex 
window arrangement would have actually made it look larger than it does 
and would have made it more in keeping with its surroundings. 

SEVENTH AVENUE SOUTH West Side (Betw. Barrow 5 Commerce Sts.) 

#74-76 Although architecturally undistinguished in itself, this one-story 
building harmonizes remarkably well with the one-story structures to 
the south of it, and this whole block front, between Barrow and Commerce 
Streets, has character and homogeneity. Built in 1921 for Albert M. 
Gilday and Emelia Ludwig, it occupies the triangular corner site with 
an entrance at Nos. 35-37 Barrow Street. It houses a sidewalk cafe 
today. 

#72 One of the most interesting re-orientations in The Village occurs 
here where, through an arched gate in a wall, a courtyard leads to the 
new fronts of Nos. 39 and 41 Barrow Street. The rear of these houses, 
formerly their principal entrances on Barrow Street, is subordianted 
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#72 to the attractive new fronts designed for them within the courtyard. 
cont. No. 39, redesigned in a Mediterranean style with stucco walls, ornate 

parapet, and casement windows, is of particular interest, this trans­
formation, including studio, was effected in 1926 for Marie L. Goebels. 

#70 Almost completely anonymous, this little store seems to be liter­
ally cut into the Goebels wall as a southerly extension of it. A 
pleasing result has been achieved here with no pretense and little 
COst--a lesson to all observers that a thoughtful design, however 
simple, can achieve good results. Where these stores, or this wall, 
meet its higher neighbors on Barrow Street, the wall has been syfept 
upward to ease the transition. This short block is one of the few 
where the problem of what to dp about the toothless, ragged edges left 
by the cutting through of Seventh Avenue South was successfully solved; 

SEVENTH AVENUE SOUTH West Side (Betw. Commerce £ Morton Sts.) 

#62-64 One of the small triangular lots left oyer by the cutting through 
of the Avenue lias been utilized here by a gasoline filling station. 
What might have been done to make such a lot attractive, while yet per­
forming its valuable service, is a problem which could have been solved 
through good design utilizing compatible materials, good scale, and 
refined architectural detail. 

#54-60 These are vacant.rear lots of houses facing on Commerce Street, 
Nos. 16, 18 and 20-22, also the rear of a building at the back of the 
lot facing Bedford Street (No. 70). 

'Z48-52 Here, on a triangular lot with the long side facing Seyenth Avenue 
South, stands an antique in its own category, a gasoline filling station 
built in 1922 for the PureOil Company, just after the Avenue was widen­
ed. It was intended to simulate a tiny Italian Renaissance chapel with 
tile roof and was a stereotype in its day, a symbol of the company for 
which it was produced and, as designed, classical. 

#46 This six-story brick apartment house was built in 1905 for Abraham 
Goodman and Samuel Gielich. It has stores at ground floor level with 
rusticated brickwork at the second floor. The end facing the Avenue has 
been sliced .off on the diagonal and features two windows at each floor, 
crowned by lintels witli keystones, and framed at the sides by a continuous 
line of brickwork, simulating rustication blocks, which extends through 
three floors. The other end faces Bedford Street (Nos. 60-62) and the 
long side, facing south, is 27% Morton Street. 

SEVENTH AVENUE SOUTH West Side (Betw. Bedford $ Leroy Sts.) 

#38-40 The Upjohn Company Building fronts on Seventh Avenue South with a 
handsome pedimented doorway on this side. Otherwise severely simple, 
this brick building with metal windows rises to a height of eight stories. 
It has a simple brick parapet at the top and, except for the entrance 
door, is completely utilitarian and virtually devoid of ornament. It 
was built in 1920 for the Upjohn Company and was designed by Hobart B. 
Upjohn, the grandson of the architect of Trinity Church. 

#28 This one-story brick store was built in 1921 for the Arcatase family 
and is a simple brick structure with stepped parapet and stone coping. 
It has a large plate glass show window to the left of the entrance door 
with a sign bearing the lessee's name directly above. In scale it relates 
to nothing nearby and architecturally it is a most prosaic design. With 
thought, imagination, and good design it could have utilized its brick 
facade to better effect at no extra cost. 

#26 . On the corner of Leroy Street, this five-story brick apartment house 
displays a simple brick wall with evenly spaced windows. The ground 
floor is enlivened by alternating bands of brick with narrow bands of, 
stone. A bracketed cornice crowns the structure at the roof. It was 
built in 1887 for H. M. Tos.tevin, George Orr and John J. Roberts. 
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WEST FOURTH- STREET East Side (Betw. Christopher fi West 10th Sts.) 

#219-227 A utilitarian brick structure, with garage door facing West Fourth 
Street, fills the bottom of the triangle between the street and Seventh 
Avenue South. Perfectly simple, with brick walls unrelieved by windows 
or ornament of any kind, this building of the Nineteen-twenties has 
much the appearance of a high yard wall. 

#229 5 231 These two four-story houses are all that remain of a row of six. 
similar residences which disappeared when Seventh Avenue South was cut 
through. Little changed, with their handsome basements and stoops, 
they have the bracketed roof cornice and front door and window lintels 
with cornices so typical of the period in which they were built. The 
houses were erected in 1873 by James Neafie for Dr. Samuel Hall, on 
property formerly owned by his father-in-law, Mark Spencer. 

This row of six houses replaced an unusual and outstanding 
Greek Revival mansion, the home of Senator Mark Spencer, after 
whom Fourth Street between Christopher and Tenth Streets was once 
named "Spencer Place." Seventh Avenue South now cuts through part 
of the site of his house and the extensive rear gardens of his 
attractive property. The Spencer house, in a formal setting with 
grounds on all four sides, was set back some distance from both 
streets, along which ran an iron railing of Greek design. Across 
the front of this elegant one-story house was a splendid portico 
with eight Ionic columns, facing West Fourth Street. Oh this 
porch, the centrally located front doorway, with Ionic columns 
and full entablature, was flanked on either side by floor-length 
windows with double-hung sash. On the Tenth Street side, a long 
wing extended back along the property line to the stable, thus 
effectively enclosing his rear gardens for privacy. Copman's 
nursery at the Christopher Street corner added to the verdant 
quality of the block. A house such as this, set in ample grounds, 
helps us to realize today what charming sites have been lost to 
The Village in the name of progress. 

The well-known painter, Raphael Soyer, lived at No. 229 in the mid-
Nineteen-thirties. 

WEST FOURTH STREET West Side (Betw. West 10th § Christopher Sts.) 

#230 This corner apartment house of 1881 (described under No. 188 West 
Tenth Street) has its long side on West Tenth Street. 

#228 This handsome six-story Romanesque Revival apartment house of 
brick, with terra cotta trim, was built in 1899 for P. J. Herter and 
was designed by P. Herter fi Son. It has arched windows and, at the 
upper floors, arched windows combined with small flanking windows, in a 
manner reminiscent of the Palladian window motif. The simple roof cor­
nice is carried on corbeled brick brackets. 

#226 Stone-faced, this apartment house rises to a height of five 
stories above a basement. It was designed in 1890 for William II. 
Crawford by Ferdinand Miller. In its paneled cornice, with sunbursts 
at the center, it is reminiscent of the Queen Anne style. The front 
wall contrasts smooth stonework above and below the windows with bold 
faced stonework at their sides. A handsome doorway with portico carried 
on columns gives access to the building. 

#220-224 This corner taxpayer of 1932 (described under Nos. 73-75 
Christopher Street) had its corner cut back to accommodate Seventh 
Avenue South. 

WEST TENTH STREET (Between West 4th f, Bleecker Streets) 

The emphasis in this street is on modest apartment living. A warm 
feeling of human scale and a fairly uniform picture result from the use 
of brick ana from the prevailing six-story building height. 
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WEST TENTH STREET (Between West 4th & Bleecker Streets) 

Most of the buildings on this street have individual features of 
interest. On the south side, the double apartment house at the Fourth 
Street corner has an unusual tier of extra-large windows creating a 
vertical accent at mid-point. Exceptional among fire escape balconies 
is the handsome example, of Federal design, on the adjoining building. 
Of special note, at the opposite end of the street, are apartment house 
doorWays with ornamental stone and marble porticoes. 

To be regretted, however, is the alteration of a small Federal house 
in the middle of the south sicle of the street. Here the overbold treat­
ment, employing several materials, at the added third floor, with 
stepped parapet, is out of harmony with the Federal doorway below and 
with the"block as a whole. Architectural controls of a regulatory body 
would have prevented this unnecessary diminution of the quality of the 
street. 

WEST TENTH STREET South Side (Betw. Seventh Aye. So. $ West 4th St.) 

Only one building remains on this short block, after the cutting 
through of the Avenue. It is the north side of a four-story brick build­
ing of 1872 which fronts on West Fourth Street (described under No. 231 
West Fourth Street). 

WEST TENTH STREET South Side (Betw. West 4th $ Bleecker Sts.) 

#184-188 This five-story brick apartment house was built in 1881 for Herman 
Raegener by F. W. Klemt, architect. It is located on a corner site (No. 
230 West 4th St.) and has attractive wrought iron balconies with iron 
castings for uprights on the Fourth Street side. A heavy cornice with 
paired brackets crowns the building effectively and the Tenth Street 
front has a tier of large windows creating a vertical accent at mid­
point. 

Remodeled in 1930, this five-story brick apartment house has terra 
cotta rosettes and handsome diagonals on the fire escape balconies which 
are expressions of the Federal Revival of the Eclectic period. The 
ground floor is stone with iron window grilles and the top of the front-
wall consists of a high brick parapet. • 

#194 § 196 This pair of dumbbell-plan apartments was built in 1885 by the 
architect, William Graul, for J. P. Schweikert (No. 194) and for Anthony 
Reichart (No. 196). They are both of brick, with stone first floors and 
stone window lintels and band courses. The original cornices have been 
removed; the one at No, 194 has been stuccoed over, while the cornice at 
No. 196 has been rebuilt in brick with a brick panel extending the width 
of the building. They both have central doors flanked by stone pilasters 
with differing treatments above. 

#198 § 200 These two Greek Revival houses of 1839, modified later in the cen­
tury by the addition of a third story, were built as residences for 
Charles Hall, a clothier (No. 198), and John Hallett, an accountant 
(No. 200). The windows at No. 198, which now have plate glass, have 
Greek Revival stone lintels with little cornices, except at the top floor, 
where the lintels are flush with the wall. No. 200 is a fine house which 
retains a number of Greek Revival features. The original doorway, with 
stone pilasters and dentiled entablature, and the attractive ironwork 
at the areaway, which features anthemipn finials, are noteworthy. The 
graceful curvilinear handrailings at the stoop and the heavy sheetmetal 
roof cornice with console brackets are later additions. Both these 
houses were originally part of the property of Freeborn Garretspn who 
also owned the neighboring house, No. 202. 

"202 Now largely altered, this little Federal town house was originally 
built in 1829 for Freeborn Garretson of Rhinebeck, New York. Originally 
two and one-half stories high, a third story was added later, clearly 
seen in the change from Flemish to running bond brickwork. The steel 
windows of the third floor date from the Nineteen-twenties. Sheetmetal 
lintels have been added, but the Federal doorway remains. 

#190 
(#190-192) 
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WEST TENTH STREET South Side (Betw. West 4th G Bleecker Sts.) 

#204-206 Six stories high, this brick apartment house of 1910 was designed 
by Charles B. Meyers for Charles Weinstein. The ground floor shop 
front was remodeled in 1931, but the upper floors remained unchanged. 
The top floor has dignified panels between the windows and is sur­
mounted by a heavy cornice with parapet above. 

#210 With cornice aligned with No. 204-206, this six-story apartment 
(#208-212) house of brick was built one year later, in 1911, also for Charles . 

Weinstein, and was designed by the same architect. It has simple , 
rectangular windows with console bracket keystones and there is a 
parapet above the cornice. The central entrance door has an 
entablature carried on shallow brackets. 

#214 Erected in 1883 for Henry 11. Feste and designed by the architect 
Julius Kastner, this building (described under No. 347 Bleecker Street) 
occupies the corner site. 

WEST TENTH STREET (Between Bleecker G Hudson Streets) 

The delightful and interesting features of this street are con­
fined to the south side. Viewed as a whole, both sides of this resi­
dential street have in common only the use of brick, several Nine­
teenth Century apartment houses, and a maximum height of six or seven 
stories. The changing heights on the south side, often in groups, 
give the effect of giant steps, with uneven platforms, an effect in­
creased by the picturesque stepped corners rising against the skyiine 
above the apartment house at the Bleecker Street corner. 

Our eye lingers over the unexpected groups of three-story town 
houses along the south side. Delightfully simple versions of the 
Federal or Greek Revival, they were built for the use Of local trades­
people. The most interesting and unusual is a pair near Hudson Street, 
part of a row of ten Federal houses continuing around the corner. Of 
this pair, one is only two and one-half stories high, and both have 
handsome Federal doorways. This pair is notable because its front 
stoops are turned sideways and rise from the sides, converging until 
they reach their own doorway. 

The appearance of the north side is primarily that of mid-
Twentieth Century apartment houses, relatively uninspired and 
functional. Its concession to the quality of The Village is moderate 
height. 

WEST TENTH STREET South Side (Betw. Bleecker $ Hudson Sts.) 

#218 On the corner site at Bleecker Street (Nos. 342-348), this six-
story brick apartment house was built in 1928 for the A. M. Schwartz 
Building 5 Construction Company, designed by J. M. Felson. It has 
stores on Bleecker Street and an entrance on Tenth Street. The walls 
are of brick, with special treatment at the corners. At the roof, a 
parapet is stepped up above these corners in an intricate design to 
receive decorative masonry blocks. Above the Tenth Street entrance 
is a lintel ornamented with central escutcheon surrounded by deco­
rative foliage. 

#220 § 222 Although a single cornice unites these two buildings and both 
were erected for Joseph Wright, Jr., in 1860 on property formerly owned 
by Joseph J. Van Beuren, Richard Amos' son-in-law, they are quite 
different in appearance. No. 220 is a four-story building and No. 222 
a five-story structure above a rusticated basement. Both were raised 
in height in 1879 and it is likely that two stories were added to 
No. 222, which, from a stylistic point of view, appears older than its 
neighbor. The corbeled roof cornice and the attractive wrought iron­
work at the areaway at No. 220 and at the stoop of No. 222, 4ll belong 
to an alteration of 1929, when a new entry was cut through the base­
ment at No. 220, eliminating the stoop. Both houses have muntined 
windows with corniced lintels. 

#224 § 226 These two brick houses, three stories high with basements, were 
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WEST TENTH STREET South Side (Betw. Bleecker .$ Hudson Sts.) 

#224 ,{j 226 originally part of a row ,p.f three which also included No. 22,8. They 
cpnt. were built in 1847-48 by thi\eie carpenters/.Stephen >C. Stephens, 

Abraham p.emar.est, and ,L6vi iOnderdonk, who had purchased the land from 
William Pauiding, Jr., 'former Mayor of New Y.ork. 

No. 226, despite its plate glass windows, remains much as it was 
when built, .with a handsome Greek Revival doorway, and fine ironwork 
at the stoop and areaway. The cornices of tooth houses, with their 
floral decoration, are unusual, and the sheetmetal cornices above the 
windows'are later additions. An alteration of 1926 resulted in the 
introduction of a basement entrance at No. 224, with arched steel 
casement window above it. 

#228 This four-story apartment.house was built in 5 877 for Steele $ 
Costigan. It has, for its size, a very deep bracketed cornice and a 
fine entrance doorway with paneled pilasters and cornice slab carried 
on brackets. The windows, asj may be expected by this date, are plate 
glass, and a fire escape descends on the right side .above the entrance-
way. 

#230 § 232 These three-story houses, so different in appearance, were built 
with a former two-story stable filling both rear lpts, accessible from 
the street today through the paneled garage door of No. 230. 

The upper floors of No. 230 have been veneered with composition 
material simulating brickwork. A simple paneled cornice crowns this 
narrow structure, which represents the transformation of a stable 
which had been built on this site in the second half of the Nineteenth 
Century. 

No. 232, a wider house, retains some of its original appearance, 
although a third story has been added, clearly seen in the change 
from Flemish to running bond brickwork above the second story windows,, 
and in the bracketed italianate roof cornice. The ironwork at the 
stoop belongs to the same mid-Nineteenth Century period, but the door­
way retains a simple transom and lintel, typical of the transition 
from late Federal to Greek Revival. This modest house was built in 
1833 for John C. Blauyelt, a cartman, and sold the next year, to­
gether with the lot qn'which No. 230 was built later, to John Kohler. 

#234 An alleyway, closed to the public by wooden doors, separates 
Nos. 232 and 234. It leads back to what was once a large oner-story " 
stable of frame construction, filling the rear portion of the lot. 
The house has all the characteristics of the Greek Revival, such as 
running bond, low attic windows, simple wood cornice, pilastered door­
way, and ironwork .which, except for the cast-iron newel posts, are 
all typical of the period. It was built in 1848 for Richard Dongan, 
who had purchased the property a decade earlier. 

#236-238 With stores at the street level, this six-story apartment house 
is quite simple, except for the splayed window lintels with console-
type keystones. It is crowned by a dentiled roof cornice and has 
two fire escapes, one at each side of the front. It was built in 
1907 for Jacob Lipman and Samuel Root, and was designed by Edward 
A. Mayew. 

#240 § 242 These two handsome, six-story dumbbell apartment houses, with 
stores at the first floor, were built in 1860 with uniform facade 
and roof cornice. Like Nos. 220-222, they were built for Joseph 
Wright, Jr., replacing stables owned by Joseph J. Van Beuren.' 
Wrought iron balconies with handsome diagonal^braced panels extend 
almost the full width of the houses at the upper floors. The roof 
cornices have widely spaced console brackets, one between each 
window, and the stores have a wide simple cornice above.them. All 
of the windows, except those next to the end, are segmental-arched 
with delicate cornices, typical of the late Italianate style. 

#244 Similar in style to Nos. 240-242, this five-story brick apart­
ment, house was built in 1857-58 by James Wood, a contractor, on 
property previously owned by Joseph J. Van Beuren. The segmental-
arched windows have double-hung sash, with a wide central vertical 
muntin used to simulate casement windows, so typical of mid-
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WEST TENTH STREET South Side (Betw. Bleecker Q Hudson Sts.) 

#244 Nineteenth Century architectural practice. It has a four-story rear 
cont. building on the back of the lot which also has segmental-arched 

windows. 

#246-252 No. 246, a charming little two and one-half story house, was the 
first of several houses erected in 1826 by Isaac A. Hatfield, 
carpenter-builder. Together with Jonathan and Charles R. Hatfield, 
who also were builders, he had purcliascd twelve lots from Richard Amos 
in 1825 on a portion of which he built seven houses extending from 
this house to No. 510 Hudson Street around the corner. 

Construction of the row began in 1826 with No. 246 and terminated 
with No. 510 Hudson Street the following year. This late Federal 
house stands virtually unchanged, except for the new dormer window and 
skylights on the roof. The front is constructed of Flemish bond brick­
work and has its original doorway with Doric columns set against wood 
rustication blocks. The stoop is notable for two reasons: it is 
entered from the side and it retains its original wrought iron hand-
railing. The window sash, once like that of its neighbor, No. 250, 
has been replaced. 

No. 248 is the number assigned to the lot behind Nos. 246 and 250, 
and is reached by an.accessway which passes under the left side of 
house No. 250. This is the low square-headed doorway which appears 
between the stoops of the two adjoining houses. 

Three stories high above a basement, No. 250 is executed in 
Flemish bond brickwork for its entire height. It may well have been 
built this high originally, as evidenced by the paneled Federal style 
lintels at the third floor. It lias a fine Federal doorway like that 
of its neighbor, No. 246, and the same interesting stoop turned side­
ways. It is wider than No. 246, extending out over the accessway 
leading to the rear lot, designated as No. 248. The window above this 
accessway has been raised to permit clearance for entry. 

No. 252, the corner house (described under No. 518 Hudson Street), 
also has a side entry on West Tenth Street. 

WEST TENTH STREET (Between Hudson (i Greenwich Sts.) 

This short block has multiple uses with brick as the unifying 
factor. A series of arches on the north side serves to harmonize two 
apartment houses with the warehouse adjoining. 

The rugged strength of this seven-story warehouse, on the corner 
of Greenwich Street, is a mute reminder of the Revolutionary War 
veteran whose home once stood here and delayed the opening of the 
street. He was Richard Amos, who in 1809 gave land to the city 
through his farm on condition that his house at the northeast corner 
of Greenwich Street be left undisturbed for five years. Despite his 
subsequent remonstrance, it was laid out in 1815 and named Amos 
Street. It received its present name in 1857.. 

WEST TENTH STREET South Side (Betw. Hudson f, Greenwich Sts.) 

#256 This corner lot, covering half of the block fronts, is occupied 
by a parking lot and a gasoline filling station erected in 1947 (des­
cribed under No. 515 Hudson Street). 

#260 This five-story vernacular warehouse was erected in 1897 and 
altered in the early Nineteen-thirties. It has rough stone lintels 
and sills and a tall roof parapet with stone coping. 

The adjoining corner lot is a truck loading station. 

WEST TENTH STREET North Side (Betw. Greenwich 5 Hudson Sts.) 

#259 The corner seven-story brick warehouse (described under Nos. 
697-701 Greenwich Street) dominates the street. It was erected in 
1892. 

#257 § 255 The six-story apartment house at No. 257 is almost a duplicate of 

•263-



GV-HD AREA 6 

WEST TENTH,STREET North Side (Betw. Greenwich § Hudson Sts.) 

#257 5 255 its neighbor, No. 255, a large apartment building of 1889 (described 
cont. under Nos. 5J.9-525 Hudson Street). No. 257 is destinguished by strong 

contrasts of texture in the brick work, the bonded stone trim, the 
rough stone lintels and sills, and the bold sheetmetal roof cornice. 
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